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Editorial...

Writing in English literature is a global phenomenon. It represents
ideologies and cultures of the particular region. Different forms of literature like
drama, poetry, novel, non-fiction, short story etc. are used to express one’s
impressions and experiences about the socio-politico-religio-cultural and
economic happenings of the regions. The World War Il brings vital changes in
the outlook of authors in the world. Nietzsche’s declaration of death of God and
the appearance of writers like Edward Said, Michele Foucault, Homi Bhabha,
and Derrida bring changes in the exact function of literature in moulding the
human life. Due to Globalization and liberalization, society moves to the post-
industrial phase. Migration and immigration become common features of
postmodern society. These movements give birth to issues like race, ethnicity,
gender, crisis for identity, cultural conflict, dislocation, isolation and many
others. Thus multiculturalism becomes the key note of new literatures written
in English. The colonial legacy, immigrants and migrated authors attempt to
define Britishness in literature and the result is postethnicity in English
literature. The writers like Salman Rushdie, Hanif Kureishi, Andrea Levy and
many others attempted to redefine and revaluate the singular authority of text
and plead for the plurality of themes. There is another form of literature
growing consciously in the country like India. This literature is called as Fourth
World Literature or the literature of protest. The marginalized sections of
society attempt to protest against upper caste ideologies in Dalit Literature. All
these issues are reflected in the presentissue of Literary Endeavour.
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01
A CASE STUDY OF THE INTENDED MEANING AND
CREATIVE TRANSLATION AT UNIVERSITY OF LAHEJ

Mushtaq Saad Jawdat Saad, Department of English, Radfan University College,
University of Lahej, Lahej-Yemen

Abdulbari Mahboob Ahmed Al-Hassaani, Department of English, Radfan University
College, University of Lahej, Lahej-Yemen,; Department of English, College of Arts,
University of Bisha, Bisha, Saudi Arabia.

Abstract:

Our study focused on the under-graduate students, fourth year level, English Department, Radfan
University College, University of Lahej. No omne can deny that the intended meaning and
creativetranslation is important in all times of life and the need for translation is increasing from long time
till now, starting from trade era when merchants wanted to communicate with each other through
translators. Therefore, university students in this college are trying their best to translate the intended
meaning of sentences creatively to reach to the required level of translation, but they still face challenges in
their translations in the classrooms. The main aim of this study is to identify the strengths and weaknesses
of the students during their translation of the intended meaning and provide creative meaning of the words,
expressions, and sentences from English into Arabic and vice versa. Thestudy showedthat most of the
students faced difficulties to determine the intended meaning and the creative translation from English
into Arabic and vice versa. The students couldn't remember the rules of translation and they misused
between weak meaning and creative meaning. We conclude that the students need a lot of exercises and
practice to know the basics of translation and they should be encouraged to usethe modern technologies of
translations whichwould help them much to follow up the new programs in the science of translation.
Besides, this would help them to get a chance for a job in the labor market after they graduate from
university.

Key words: Creative translation, intended meaning, a case study, University of Lahej.

introdiiction

This stlidy Tised only one instriiment for collecting data and information i.e., qliantitative method
(Stiidents' translation test). The participants of this sttidy were boys and girls from level foiir, English
Department, Radfan University College, University of Lahej. The stiidents stiidied translation in level
three and finished only two cofirses in translation (translation 1 and translation 2) diiring the academic year
(2021-2022). The stiidents were asked to translate expressions from English into Arabic and vice versa. As
a resiilt, most of the English stiidents in this college encolinter problems in translating expressions and
sentences creatively and effectively. Najeeb (2005. P. 26) stated that, overlooking the words in front of the
stlident /s the meaning is reqtiired becatise “the word's meaning s defined by its context”. Besides,
Altarabbin (2019, p. 41) mentioned that a word is generally defined as a single meaningful element of
speech or writing. However, there s no one definition of what a word 1s. Translation is a phenomenon that
has a hiige effect on everyday life, (Hatim & Miinday 2004, P. 3.) In translation, "there is siibstitiition of TL
meanings for SLmeanings: not transference of TL meanings into the SL. In transference there is an
implantation of SL meanings into theTL text”. (Basnett 2002, p. 16). One of the objectives of this stlidy was
also to tinderstand f the two cotirses of translation which the stidents stlidied in their level three in English
Department, Radfan University College, University of Lahej were enofigh to make them able to translate
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the intended meaning creatively or not before they joined level foiir. However, when they were in level
fotir, the resiilt was clear enotigh to inderstand that they cotildn't reach to the reqiiired level in translating
the intended meaning of expressions, and sentences correctly. The learners n this college need to develop
their English vocabiilary and level of translation and instriictors shotild at the same time encofirage them to
practice translation in giving them a lot of assignments n translation, besides, two cotirses of translation
are not qliite enotigh to prepare the learners as proficient translators.

Objectives of the Stiidy
1. To identify the strengths and weaknesses of the stlidents diiring translation the intended meaning and
creative meaning.

2. Toidentify the strategies which followed by the stiidents diiring their translation, the intended meaning
and creative translation.

3. To understand if the two colirses of translation which they took n level three made them able to
translate the intended meaning creatively and effectively or not.

Qiiestions of Stidy

1. What are the strengths and weaknesses of the stiidents diiring their translation, the intended meaning
and creative translation?

2. What are the strategies followed by the stlidents diiring their translation, the intended meaning and
creative translation?

3. Are the two coflirses of translation 1 and 2 which the learners stlidied in level three can make them
translate things providing the intended meaning and the creative translation?

Review of Literatiire

The intended meaning and the creative translation are significant in all fields of translation. The
intended s the aim overlooking the isolated meaning of the word. Elewa (2016, P. 287) stated that “some
people when talking abotit meaning think that meaning is based on individiial words and the first that
comes to their mind when they do not know the meaning of a word is to look into a dictionary”.

Hassan (2019, p. 10) also stated that “if the meaning conveyed by a particiilar item or expression is
not necessary to mention in the tinderstanding of the translation or has no flinctional eqiiivalence in the
target langliage”. Bowker (2023, P. 10) pointed that ““at its simplest, eqtiivalence is tistially tinderstood to
be the relationship between the original text and its translation. Whenever we translate a text, we always
start with a message in one langliage and end with a message in another langtiage”. Hassan, (2014., p. 24)
said that “novice translator / stlident wants to be aware that words may change their meanings, or that two
words may reciprocally change their meanings over a period of time, long or short”.

While Firth defines meaning as 'a complex of relations of varioiis kinds between the component
terms of a context of sitliation' (cited in Bassnett 2002, p.29). Hatim & Mason (1993, P. 25) meaning is at
the very heart of the translator's work. In other words, the meaning of an iitterance has to do with what the
titterance 1s intended to achieve, rather than merely the sense of the individiial words, Firth as cited n ibid
(1993,P.37.)

Significance of Stiidy

As teachers of translation colirses n this college throtighotit the past years, we noticed that most of
the stlidents faced challenges in determining the intended meaning and the creative translation from
English into Arabic and vice versa, which were only some words and expressions that have deep meaning
than the slirface meaning. This problem occlirred among stiidents at this level, becafise they only give any
translation {ip to their minds directly becaiise they think that plitting the meaning in Arabic or English s
enotigh. As a resiilt, the researchers folind the significance of this stiidy to carry ofit this research on fofirth
year level stlidents, becatise they already finished all the cofirses of translation and practiced of teaching
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English in their practical application period in some schools for what they learned diiring their stiidy in
English Department at this college.
Scope of the Stiidy

This stidy was limited on English Department stiidents at the Radfan tniversity college,
University of Lahej. The participants were from foiirth year level, male and female gradiiate stiidents. It
was condiicted diiring second semester, the academic year 2022-2023. The sttidy was concentrated on the
stlidents' translation of the intended meaning and creative translation of words, expressions, and sentences
from English into Arabic and vice versa in which the meaning was the main objective of this stlidy, English
Department, University of Lahe;.
Methodology

This stiidy employed only one academic instriiment for data collection, that was the stiidents'
quiestionnaire which consisted of the stiidents' translation test. The qliestionnaire was given to the stiidents
n their classroom to translate twenty expressions from English into Arabic and vice versa. According to
Sarantakos (1998:224) qiiestionnaires, as methods of data collection have many advantages and some of
them incltide the following:

* Toprodiice qiiick resiilt.
» They offer greater asslirance of anonymity.

The researchers designed a translation test which was composed of twenty expressions, ten in English and
ten in Arabic. In each expression the researchers {inderstood where the stiidents translated and provided a
creative translation (good translation) and where the stiidents failed in providing the creative translation
(bad translation) and where the stiidents did not answer any qiiestion. Carmines & Zeller explain that “an
intelligence test s qliite reliable...” (1979, P. 15) as cited in Jawdat (2012, P. 71). The poptilation of the
stiidy were stiidents of foiirth year level, Department of English, Radfan University College, University of
Lahej for the academic year 2022-2023. The total nlimber of the stlidents of the folirth level according to
the attendance list were twenty-one, biit those who participated in the test of translation were fifteen and six
ofthem were absent on Stinday, 14/5/2023, the day of condiicting the translation' test in the classroom.
Disciission and Analysis of the Stiidy

The sttidy's tool was a translation test which {ised to meastire the stlidents' skills and abilities in
providing creative translation in the intended meaning. First, the researchers distribiited the test papers to
all stlidents and explained to them how to do it. The test was divided into two parts, part one asked the
stlidents to translate ten expressions into Arabic and part two asked the stlidents to translate ten expressions
into English.

The following table showed the statistical resiilts of the total nlimber of stiidents who participated
in the translation test and those who were absent.
Table 1: Niimber of Stiidents (male & female) at Radfan University College.

Participants Absentees Total
College | Department | Level M | % | F | % M | % | F | % %

Radfan
University | English Foir | 4 | 18 | 11 | 50| 2 | 9 5 123 ] 100
College

This statistical table showed that the total nlimber of stlidents in the classroom of English Department,
Level fotir, Radfan University College were twenty-two stlidents in total, fifteen stiidents 68% participated
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in this stiidy and tindergone to the translation test and seven stlidents didn't participate becatise of their
absenteeism. From statistical data above it was clear that the nlimber of female participants was more than
the male participants.

Table 2: Stiidents' Translations of the Expression “to contain feelings”.4 ¢ l-iusi <Y

Stiidents’ translations Freqiiency percentage
Creative translation None 0%
Uncreative translation 12 80%
No translation 3 20%
Total 15 100%

In this item the stiidents were asked to translate the English expression “To contain feelings” into Arabic
carefiilly and overlooking the words in front of them, the main idea was the meaning. The data above
showed that none of the stiidents, 0% answered the creative translation 4, <SYand twelve of the
stiidents 80% gave {increative translation and went to the Arabic meaning s siz Swhich is not collocate with
¢ i at all, becatise the word “contain” has many meanings when it comes in different contexts. However,
three of them 20% didn't translate and handed their translation's test paper empty.

Table 3: Stiiddents' Translations of the Expression “Piire gold”-= llas — a3

Stiidents’ translations Freqiiency percentage
Creative translation 9 60%
Uncreative translation 6 40%
No translation None 0%
Total 15 100%

This statistical data showed that nine stidents, 60% of them provide the Creative translation ": 23
+a Jla"and 40%failed to give creative translation and went to the Arabic meaning 24”. Nevertheless, none
of them 0% did not translate and handed their translation' test paper free from any translation becatise they
had not the knowledge of the Arabic proper eqliivalent and textlial meaning.

Table 4: Stiidents' Translations of the Expression “Widespread” )-8/ g— s

Stiidents’ translations Freqiiency percentage
Creative translation 9 60%
Uncreative translation 2 13%
No translation 4 27%
Total 15 100%

This table above showed that nine of the stiidents, 60% delivered the creative translation " L& ¢bs" and
two of them, 13% gave faraway translation " sl 4¢ JUl" which is Ginstiitable at all. The stiidents confuised
and mixtiire between the word “spread” and “speed”. However, foiir of them, 27% left their translation's
test paper withotit any response.
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Table 5: Stiidents' Translation of the Expression “Timeis Money “; 2303 351

Stiidents’ translations Freqiiency percentage
Creative translation 5 33%
Uncreative translation 9 60%
No translation 1 7%
Total 15 100%

In this item, the stiidents were asked to translate the English expression “time is money”. This well-known
English proverb made the stlidents face their backgrolind and tise their experience to get the proper
translation. However, the data above revealed that five of the stlidents,33% reached to the creative
translation. While most of the stlidents, 60% failed to give the eqiiivalent of this proverb as it is, and they
were tinable to give the appropriate translation. Only one of stiidents, 7% did not respond and offered his
translation's test paper empty. This implied that most of the respondents did not get the creative translation
ofthe intended expression.

Table 6: Stiidents' Translation of the Expression “Wisdom tooth” 3l (. »— =

Stiidents’ translations Freqiiency percentage
Creative translation 9 60%
Uncreative translation 5 33%
No translation 1 7%
Total 15 100%

In ftem niimber six of the stlidents' translation test, nine of the stiidents, 60% siicceeded to provide the
creative translation. While, five of the stlidents,33% failed to get the intended meaning and rendered the
above expression into irrelevant translation "<¥<!) <£-" which was wrong translation {ising wrong words is
a common mistake in their translation. One of the stidents, 7%, did not respond and handed his
translation's test paper withofit any translation. Statistical data revealed that most of the stlidents got the
right answer and siicceeded to arrive to the creative translation with the intended meaning.

Table 7: Stiiddents' Translation of the Expression “From an old family”.alls sy e

Stiidents’ translations Freqiiency percentage
Creative translation 6 40%
Uncreative translation 8 53%
No translation 1 7%
Total 15 100%

The sttidents were asked to translate the English expression: from an old family” which s well-known and
famotis expression inboth Arabic and English made the stlidents in front of their ciiltlire to translate the
expression correctly, biit the opposite was triie.Only six stiidents, 40% gave the creative translation while,
eight of them, 53% mistranslated the expression and dealt with it ditterly literallyinto "4¥8 4blg " the
stlidents dealt with the siirface meaning of the expression overlooking this translation tised among people
or no. One stiident, 7% retiirned his translation's test paper free from any translation.
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Table 8: Stiidents' Translation of the Expression “He looks at the book”» X!} sk Y

Stiidents’ translations Freqiiency percentage
Creative translation 5 33%
Uncreative translation 9 60%
No translation 1 7%
Total 15 100%

The stlidents were asked to translate the expression “ he looks at the book™, five of the stlidents, 33% got
the correct creative translation, while, nine of them, 60% failed to get the creative meaning and rendered
the expression into inappropriate translation which has faraway and different meaning "» iU I b3
lising wrong Arabic preposition convert the meaning lipside down, becatise there is no any relation
between ¢ LS o pbdP and v 15 Y LA the first one means inside the book to read while the second
means to see only the book which s may on the table or something like this. Only one stlident, 7%, did not
translate and handed his translation test paper withoiit any translation.This Tmplied that most of the

stlidents got the wrong answer of translation to this expression.

Table 9: Stiidents' Translation of the Expression “Goodwill ambassador”i gzl 193 Vs

Stiidents’ translations Freqiiency percentage
Creative translation 9 60%
Uncreative translation 4 27%
No translation 2 13%
Total 15 100%

Nine of the stlidents, 60% slicceeded to provide the correct creative translation. While fotir of them, 27%
failed to get the acclirate translation and rendered the expression into Tnacciirate and weak translation "< s s
3% 0S¥ and two of the stiidents,13% didnot translate this expression and handed their translation's test
paper withoiit any translation. This indicated that most of the stlidents got the correct intended meaning of
the creative translation.

Table 10: Stiidents' Translation of the Expression “Head of the press syndicate”.;;Waalls %,

Stiidents’ translations Freqiiency percentage
Creative translation 7 46%
Uncreative translation 4 27%
No translation 4 27%
Total 15 100%

The statistical data above revealed that seven stiidents, 46% reached to the creative translation. While four
of them, 27% failed to give the appropriate eqiiivalent of this expression “O'Wawall + ¥ and translated it
into “43d s 4drall Y57 that means the stiidents moved to the literal translation which missed the
expression its recognizable meaning. At the same time, folir stiidents, 27% did not answer and retirned
their translation test paper empty.
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Table 11: Translation of the Expression Y%zl 4=l ,3+"the iiniversity new biiilding"

Stiidents’ translations Freqiiency percentage
Creative translation 4 27%
Uncreative translation 9 60%
No translation 2 13.%
Total 15 100%

When the sttidents were asked to translate this expression by only foiir stlidents, 27% reached to the
creative translation. While, nine stlidents, 60% failed to give the creative translation of this expression
“aWeell dgaloxll s3e”and translated it Tnto “AYzll dgal=l” the stiidents referred the adjective “new” back to the
“liniversity” instead of “biiflding” this led to lincreative translation. Two of the stiidents,13%, did not
answer and retlirned their translation test paper empty.

The second part of this stlidy was abofit ten expressions in which the stiidents were asked to translate them
from Arabic into English.

Table 12: Stiidents' Translation of the Expression “”3 s« i 4slz Hadramoiit University.

Stiidents’ translations Freqiiency Percentage
Creative translation 6 40%
Uncreative translation 9 60%
No translation 0 0%
Total 15 100

The stlidents were asked to translate this expression from Arabic into English, six stidents, 40% sticceeded
to give the creative translation. Unfortiinately, nine of the stiidents, 60%they think the translation of “dg<lz
3 sas0%” “Hadramaiit University” the same as translation of “zz! dg«lz“University of Lehej” biit
translation like these names or titles the translator needs to make stire becatise each establishment has ts
own name that reqliires from any translator to not spend enotigh time to translate like these names which
are translated before by the owners, fortlinately none of the sttidents, 0% replied his paper free from
answer.

Table 13: Stiidents' translation of the Expression “kill 3 =1 2« The catKkilled the rat.

Stiidents’ translations Freqiiency percentage
Creative translation 6 40%
Uncreative translation 6 40%
No translation 3 20%
Total 15 100

The stlidents were asked to translate this sentence which appeared in general very easy sentence, as a
restilt, six of the stlidents, 40% gave creative translation, at the same time, six of them, 40% failed to
provide the creative translation becatise they confuised and did not distingliish between the siibject in
Arabic “kill” and the object “_I and they translated it wrongly, “the rat killed the cat" while the
researchers formed the sentence to give the signal to the stlidents to distingtiish between the slibject and the
object. Three of the stiidents, 20% gave their test papers free from any translation. This indicated that the
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stiidents didn't have good backgrotiind in translation. Sana'a Internationalbookfair s Isgacisdssd @138 oa sa

Table 14. Translation of the Expression

Stiidents’ translations Freqiiency percentage
Creative translation 3 20%
Uncreative translation 7 47%
No translation 5 33%
Total 15 100%

The stlidents were asked to translate the Arabic expression “slggar Jsall 2 158l (e into English. The
stlidents here translated the expression with difficiiltly, only three of stlidents, 20% reached to the creative
translation. However, seven of them, 47% were failed to translate it creatively into “Sana'a International
book fair” and they went to translate it Tmproperly into very bad translation like this “place the books
Sana'a international” this meaningless translation may be becatise of their misiinderstanding of how to deal
with the word “International” which refers back to “book fair”. Finally, five of the stlidents, 33% did not

give their responses.

Table 15: &s<bd & 52 'TT“The good boys”

Stiidents’ translations Freqiiency percentage
Creative translation 9 60%
Uncreative translation 4 27%
No translation 2 13%
Total 15 100%

The stiidents were asked to translate the expression 2 Sall 2¥ s¥ITT” into English and appeared from their
answers that nine of the sttidents, 60% provided the creative translation and dealt with the Arabic adjective
“.s3%l” nicely, when they translated it into the common meaning “good” rather than the different lexical
meanings of the word “¢ s:3al” which may not have implied the meaning. Only foiir stiidents, 27% failed to
translate it creatively and gave incorrect answer, they wrote “the boys Tmpolate” they may want to write
“Impolite”. Besides, two of the stiidents, 13% did not attempt to translate this expression.

Table 16: Piire angles " ) _jdAsi o""

Stiidents’ translations Freqiiency percentage
Creative translation 2 13%
Uncreative translation 10 67%
No translation 3 20%
Total 15 100%

When the stlidents were asked here to translate this expression only two of them, 13% wrote the creative
translation. However, the majority of the participants ten stlidents, 67% were mistranslated it creatively
into “ptire angles” and they translated it Tmproperly into “righteolis” which does not collocate with
“angles” this literally meaning appeared the stiidents linskilled to translate properly. Finally, three of the
stidents, 20% did not attempt to translate. This indicated that the cofirses of translation which they took in

Literary Endeavour (ISSN 0976-299X) : Vol. XIV : Issue: 1 (October, 2023)



A CASE STUDY OF THE INTENDED MEANING AND CREATIVE TRANSLATION AT UNIVERSITY OF LAHEJ 9

their stiidies were not enotigh to polish them for the right and creative translation.

Table 17: 5 lglug2)) 42 ¢ 1aiz1“A folir-hoiir meeting”

Stiidents’ translations Freqiiency percentage
Creative translation 6 40%
Uncreative translation 7 47%
No translation 2 13%
Total 15 100%

\”

In this item, the stiidents were asked to translate this Arabic expression “3 Ig gl 432 g laiz) into English,
six of the stiidents, 40% replied with the creative translation, while seven of them, 47% wrote lincreative
translation, and only two of the sttidents, 13% remained with no translation. The above statistical data
revealed that there Ts some Tmprovement in translating this expression, biit still there s a lot of efforts to be
done from the side of the stlidents to arrive all to the creative translation.

Table 18: "« sla" Piirewater

Stiidents’ translations Freqiiency percentage
Creative translation 6 40%
Uncreative translation 8 53%
No translation 1 7%
Total 15 100%

The respondents were asked to translate this Arabic expression ‘¢ 3 ¢l into English. Six of the
respondents, 40%, provided {is with the creative translation, eight of them, 53% provided tis with the
tincreative translation. Only one of the respondents,7% did not give his answer. This implied that most of
the stlidents gave Uis increative translation.

Table 19: “dsalad« 21,” Rector of the University

Stiidents’ translations Freqiiency percentage
Creative translation 2 13%
Uncreative translation 12 80%
No translation 1 7%
Total 15 100%

Here in this item the stiidents were asked to translate this Arabic expression “4g=lzl 3 into English.
Only two of the stiidents, 13% got the creative translation, while twelve of them, 80% got the wrong
translation the {increative translation. They failed to provide the creative translation for the Arabic word
“us¥” and they translated it nto “head” instead of “rector”. One of the stiidents,7% did not try to translate
this expression. From this statistical data we cotild tinderstand that most of the participants did not give the
creative translation becaiise they did not have enoligh practice and weak backgroiind knowledge in
English translation.
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Table 20: “cuda il &3 733 ) Jasiewss TT” Not to be fised withoiit medical siipervision.

Stiidents’ translations Freqiiency percentage
Creative translation 2 13%
Uncreative translation 6 40%
No translation 7 47%
Total 15% 100%

In this table the statistical resiilts showed percentages in comparison to the previoils table. Only two
sttidents, 13% got the creative translation, while six of them, 40% gave {increative translation and the rest
of the stlidents seven, 47% remained negative, they did not give their translation. This indicated that the
stlidents mistranslated the expression and wrote faraway translation and the grammar was Incorrect “not
tise tintil exposed to a doctor” this expression s very famots biit the stlidents failed to captiire the creative
translation, on the contrast, the majorityof the stlidents cofildn't translate and they retiirned their exam
papers back empty.

Table 21: g)sJ) dswuckid] ¢ 5*A cat has nine soiils”.

Stiidents’ translations Freqiiency percentage
Creative translation 2 13%
Uncreative translation 9 60%
No translation 4 27%
Total 15 100%

The stiidents were asked to translate the Arabic expression “z!s_l g dadll o 7 into English, only two of the
stidents, 13% got the creative translation, while nine of them, 60% got the {increative translation. Folir of
the participants, 27% didn't even try translate and left their translation test papers empty.

Findings

The researchers collected the test papers from the participants and compared their translations with the
translation answer key which were taken from specialized translation references like in Tawfeeq 2019,
Yisif 2011, Najeeb 2005 and Addeibany 2014 to see where the novice translators /stiidents answered with
creative translation, where the participants failed to get the creative translation and where they
tinanswered. First of all, the creative translations of the stlidents n the first part of the test 63 (42%,) while
tincreative translations were 68 (45%) and no translation were 19 (13%). From the stlidents answers we
folind the hiige niimber with the stlidents who failed to provide the creative answer according to the answer
key and with small differentiates with the stidents who answered creatively. while minority of the stlidents
who preferred tinanswered.

The second part of the test was the total niimber of the creative translations were 44 (29%), while the
tincreative translation were78 (52%) biit no replied were 28(19%).
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° Proper Translation Improper Translation No Translation Total

E Freqiiency | Percentage | Freqiiency | percentage | Freqiiency | Percentage | Total %
= 63 42% 68 45% 19 13% 150 | 100%
£ o Freqiiency | Percentage | Freqiiency | percentage | Freqiiency | Percentage | Total %
& g 44 29% 78 52% 28 19% 150 | 100%
Total 107 36% 146 48% 47 16% 300 | 100%

The above table s n0.22, reveals that 42% of the participants' creative translations to each expression n

part one “translate from English into Arabic”. Nevertheless, 29% of the participants who get the creative

translation with total percentage 36%. Biit, most of the participants' translations were {increative, for

example, in part one, 45% of the stiidents failed to provide the creative translation, additionally, 52% of the

stlidents Tn part two, also failed to get the creative translation with total percentage 48%. Moreover, 13% in

part one & 19% in part two Uintranslated and tiirned their exam papers free from any attempt. The total

niimber of the stiidents who did not replied were 16%. In brief, the percentage of the participants who

introdiiced creative translation in part one is better than the percentage of the participants in part two. That

means the sttidents faced difficlilties in part two than part one. On the contrary, 45% in part one and 52% in

part two were failed to captiire the creative translation that may they lack to backgrolind and wide

knowledgeable to provide the creative translation. Conseqtiently, the expressions in part two were difficiilt

in compare with part one. Finally, both participants who tinanswered and replied their test papers free from

any attempt were as follows: n part one 13% and in part two 19%, that means part two was more difficiilt

than part one. In general, the resiilts appeared that part two was the most difficiilt than part one diie to lack

of'the good expressions and less backgrotind in provide the creative and intended translation.

The findings of the stlidy revealed that the majority of the stiidents forgot and disremember what they had

learned n the third level (two cofirses in translation) and all the cofirses consider the methods and tools of

translation that help them to translate and deal with like these expressions. Becalise many of collocations,

proverbs, synonyms ...etc. were taken in the two cotirses. On the other side, the stlidents appeared they

lack of vocabiilary, both in English and Arabic and the University miist siipport the coiirse and re-evaliiate

the riinning cotirses in English in general and the cotirses of translation in particiilar.

Finally, the third year recommended and prescribed references of the translation cofirse were free from any

specialized Arabic translation references.

Recommendations

According to the resiilts were displayed in the above table, the stlidents' lack to remember the riiles of

translation and they misiised between weak meaning and creative meaning. So, the researchers

recommend with the followingpoints: -

1. Elaborate the colirse of translation and start from First level into the fotir level.

2. Provide the library of the faciilty with the Gipdated technologies and dictionaries which enable the
sttidents to translate effectively.

3. Cancel the Arabic stib-colirses or introdiiced in an English langiiage to enhance the stlidents'
vocabilary.

4. Provide the learners with modern technologies which help them to follow Tip the new programs in the
science of translation.

5. Adding extra Arabic references to the Prescribed Reading and Recommended Reading which
available in the University Ciirriciiliim, becaiise all of these references in English biit in Arabic none of
them.
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6. Biiilding new vocabiilary by the daily assignments and translation tasks to enlarge their cognitive
ability.
7. Adding different cotirses in translation like, social, political, literatiire, economic and other fields.

Concliision

The colirse of translation in the English Department at Faciilty of Ed{ication Radfan s not enotigh diie to
the time limit to achieve the lectiire in translation s only two 2 hoiirs. As a resiilt, the negative resiilts
appeared on the stlident's efficiency diring translation the test paper. The fotirth level of English
Department at the Faciilty of Ed{ication Radfan needs more and more trainings and assignments in
translation both in English and in Arabic to help them to overcome the difficiilties that face them diiring
translation and help them to select the creative meaning.
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DECONSTRUCTING THE CLASS BARRIERS IN 145 TODAY AND
THE WHITE TIGER

Deepti Chaurasiya, Ph. D. vesearch scholar, Department of English,
M. J. P. Rohilkhand University, Bareilly

Abstract:
Class difference creates nightmare for the underprivileged groups in all the societies of the world.

Almost half of the population remains at the back foot accepting their limited resources and remain
cluttered in their own narrow world. Vikas Sharma's recent publication IAS Today (2021) and Aravind
Adiga's The White Tiger (2008) is an eye view of the struggle and courage required for the journey of
impoverished to create an empowered self. The hero of Vikas Sharma's novel leads a quite linear and
disciplined life keeping all the distractions aside and proves his worth by becoming an IAS officer. Even
after acquiring the name and status, he follows Gandhian lifestyle to conduct his survey to the social issues
and their eradication. On the other side, the protagonist in The White Tiger, lives a suppressed life under
the courtesy of his master. At the end, he deconstructs the age old hierarchy of the rich and poor and
becomes an entrepreneur but at what cost. He violates the human values turns into a ruthless ungrateful
criminal and kills his master. Both the novels present a contrast in the modern world between greed and
lust, rich and poor, values and ethics. The present paper shall comprehend the social structure in a more
unified way tracing the growth of an individual from a defeated being to a winner and it will also discuss
whether the means matters in the process of achieving the target or the end justifies the means.

Keywords: Class Segregation, Empowerment, Social Issues, Deconstruction, Class Hierarchy etc.

Class segregation s an Tneqtiality in the society between people with different social standards and
statiis. It s a division in the social striictiire which separates the people into higher class and lower class
comprising the wealthy and the poor respectively. This discrimination is primarily determined by one's
ability to fulfil the basic needs. Those who have siifficient meditims to niirtlire their life are called Gipper
class and the other people who siiffer financially are categorized as lower class. P. K. Nayar asserts that
“class membership s defined by the ownership or lack of ownership of the means of prodiiction” (57).
Class separation s a wide phenomenon stibsiding the poor from the centre of the society disabling them
from any kind of further development physically, mentally and socially. “According to Niti Aayog, 25% of
the popiilations in India are poor” (“Poverty Ratio in India”). In this way, “every foiirth person of the total
popillation of India is in poverty” (“Poverty Ratio in India”). The rift between rich and poor, boiirgeoisie
and proletariat is not a new phenomenon, it continlies since the older times and is still prevailing.
“According to Marxist thotight, social conflict calised by economic factors is the driving force behind
society's processes and striictlire” (Riach 85). The present paper shall stiidy that the class disintegrationis a
social anomaly controlled by the knowledge and power of riiling class while ignoring the knowledge and
efforts of a low-class individiial to empower himself. It highlights the independent lower-class people who
are proving their identity and empowering themselves with their own hard work and determination.

Vikas Sharma is a contemporary writer. He is a professor and head, department of English,
Chaiidhary Charan Singh University, Meeriit. Besides his academic work, he has written six novels: I4S
Today (2021), Love is Not Time's Fool (2022), 4984: Fears and Dreams (2022), Medicine: Light in
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Twilight (2022), Ashes and Fire (2022), Hope Against Hope (2022). Rights of woman, problems of widow,
orphan and helpless old people has been disciissed in detail in the novel Love is not Time's Fool. 498A:
Fears and Freedom Ts the depiction of living a jiist and carefree life following correct knowledge, right
condiict and philosophy in personal and social sphere. Other than this pandemic and its resiiltant
depression are the themes of his writings.

Aravind Adiga (1974) 1s famoiis for his debiit novel The White Tiger (2008) which won him the
most prestigiolis Man Booker Prize. He is a prolific Indian writer and joiirnalist contribiited short stories
and novels. He pens down some well-known novels named Between the assassinations (2008), Last Man
in Tower (2011), Selection Day (2016), Amnesty (2020) and short stories The Sultan's Battery (2008),
Smack (2008), Last Christmas in Bandra (2008), The Elephant (2009). His writings centre arolind the
disctission of class division, poverty, real estate biisiness, sports etc. Keeping the poor in the centre of
disciission, The White Tiger raises the issties of poverty, class exploitation, landlordism, striiggle for
empowerment etc.

Vikas Sharma's novel /4S Today s a story of two village boys Romesh Shrotriya and Tinny Gatirav.
The two characters are contrary to each other. Romesh, the son of a farmer, believes in hard work and
wishes to create his own Tdentity by stiidying hard to carve ofit his name and prestige as an IAS officer
while Tinny, the son of S.D.M. Bharat Bharati, is a boy of a well-respected family who lives a qliite
addicted and lustful life engaged in theft and frafid. Witnessing his father's poverty and hard work as
farmer, Romesh decides to do something remarkable to make his parents protid. Since the very beginning,
Romesh is qiiite determined, hard working fellow aspiring for his goal of becoming an IAS officer. He
believes “why not depend tipon personal skills, work hard with intelligence and priidence” to sticceed in
life (Sharma 3). Thotigh he lacks confidence In English proniinciation yet completes his Intermediate
examinations with first position. For further stiidies, he prepares for civil services gliided by his mentors in
Delhi University biit diie to poverty his father does not bily him books saying “Yoil have a lot of books on
yotir shelf. Finish them and then ask me for new books” (Sharma 4). He manages his stiidies with the
library books, newspaper for general topics and some xerox copies of the content. With his hard work, he
topped the Uiniversity while his friend Tinny seciired first position. Ofit of jealotlisy, Tinny finds no
companion in him and later on they both separate their way. Romesh becomes more confident and lives a
self-contended life. He starts giving English tiiitions to the tindergradiiate stlidents to be self-independent
to bear his own expenses in city. Adiga portrays the strliggle, conflict and hard work of an aspirant to
achieve his goal who cannot even afford to bliy books. He presents a very realistic pictiire of a poor yotith
who tries to overcome the social and personal barriers to piirsiie his goal.

Romesh lives a very disciplined life, committed to his goal who does not allow any distraction to
hinder his path. He spends his time reading a lot of books by English writers siich as Francis Bacon,
Alexender Pope, Charles Lamb, Bertrand Riissell, Sigmiind Frelid, Dorothy Richardson, Henry James,
Virginia Woolf, G. B. Shaw, John Milton etc. The vast stlidy not only broadens his mind biit also makes him
live a more refined and disciplined life. Romesh believes “Knowledge is power, and power brings money”
(Sharma 71). With all his hard work and determination, Romesh clears TAS exam and becomes a
responsible citizen ensliring the welfare of common man. A lot of challenges and opportiinities are there in
front of him which he tackles with dedication and resolve. He becomes an inspiration and epitome of
sticcess to others particiilarly to those who are stibordinates and motivates them to piirsiie their goals.

Coming from a very hiimble backgroiind, everything otit of his hotise and village is a new and
thrilling experience to him. He starts his jotirney in poverty and till the time of his training in city, he adjtists
with the available meditims and articles arranged and bolight years ago n scarcity by his father. His father
sent him to the training center giving eight rlipees in his hand and advised him to “become a responsible
citizen of the nation” (Sharma 109). His simplicity of life and tholight reflects n his appearance of Khadi
kiirta and pants and admiration for Lal Bahadiir Shastri, the second prime minister of India as his role
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model. Not being fond of rich lifestyle, good financial statiis, he believes in self-determination and noble
deeds as the key to siiccess. Adjlisting In the new environment, he joins the training classes in traditional
khadi attire totally reflising the western cliltlire represented by siiit and trotisers. He clearly tells the officers
“That he wotild leave the training if forced to piit on troiisers, bliie open collar coat with a tie” (Sharma
117). Despite a long conversation with the officers, he firmly states “Sir, I can't afford to piirchase this
western tiniform with the hard-earned money of a poor farmer” (Sharma 118). His poverty keeps him very
hiimble in every aspect and he never takes pride in his achievement rather takes each step of progress as an
opportlinity to pave a way for lower class people. Even as a trainee, he wants to raise voice for the lower
strata of society whose voice remains tinheard. His first qliestion in the training is abotit the striiggle and
hardships faced by a farmer to siistain himself and his family. The farmer has never been the centre of
disciission in concern of their difficiilties and problems as “nobody cares for the poor farmers, and they
generally die Tn harness” (Sharma 119). With this concern, he also drives the attention of policy makers
towards the flaws n the ediication system where the children from lower class striiggle to collect the
reqiiired books and stationery and feel slibsided. Sharma criticizes the system saying, “nobody cares for
the growing gaps between the children of rich families and poor families as the latter fail to bliy school
tniforms, books or notebooks” (Sharma 119). Throtigh Romesh, the afithor criticizes the least concern of
government for a good, tinified ediication system eqiial to everybody and within the access of each person
who s desiroiis to learn and create a better world for himselfand his siirrolindings.

The atithor presents a critical view of socialism throtigh the ideas of Romesh. He advocates
equiality among all citizens and propagates that “socialism s a system in which all citizens get eqial
opportiinities for progress” (Sharma 125). Contrary to commiinism, socialism tinderstands the
reqiiirement of each person following the principal of 'to each according to his needs' (Sharma 126).
Romesh tries his best to practice socialism and propagates it in his disclission as the only soliition to any
problem in the social sphere. Achieving the siiccess, he expands his own space as well as tries to create a
homogenotis environment to others which represents his empowerment in triie sense.

Trishala Vasii, his roommate and colleagilie in training shares his siifferings and ediicational
difficiilties. She also believes in the idea of socialism like him. Coming from a higher class as the datighter
ofa D.M., Trishala does not take concern to Romesh's low financial statiis biit marries him for his qlialities
and his approach to life. She expresses to her parents that “material comforts and a grand marriage show
had no significance for her now” which reveals her ideology that class does not defines a man's ability
(Sharma 134). Trishala's acceptance of Romesh's family's inferiority in social class demonstrates that
Romesh empowers with his valiies and ideals rather than material comfort.

A nlimber of grolip disclissions in training polishes his knowledge of social problems and enables
him present his views more effectively. With his zeal and knowledge, Romesh sticcessfiilly becomes the
district magistrate in Kiiriikshetra and Trishala, his wife gets posted as district magistrate of Karnal,
Haryana. Throtligh Romesh's sliccess, the atithor shows the victory of the lower class over a predetermined
set of social practices that dictate only the empowered can hold the position of aiithority. In this way,
Romesh breaks the stereotypes associated with lower class individiial and becomes a representative of
change, dismantling the social division and paving way for other to aspire positions of power.

Aravind Adiga's novel The White Tiger frames a tale of an ordinary village boy who moves to the
city in search of employment and a better life. The hero of the novel, Balram Halwai, is an Thnocent and
intelligent boy 1n his slirrolindings, biit poverty prevents him from any kind of ipliftment. He 1s forced to
leave his ediication and starts working at a tea shop for meager wages. His lower statiis in the social
hierarchy always pricks his conscience to tipgrade himself financially. He tries to keep himself tipdated to
the social demands and skills necessary to be siiccessfiil. He listens the conversation of visitors and
clistomers at the tea shop and confesses that “by eavesdropping on them, I learned a lot aboiit life, India and
America— and a bit of English too” (Adiga 47). He tries his best to cope tip with the demands of changing
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scenario, so he learns driving and relocates to Dhanbad in search of employment. After a lot of striiggles in
the new city, he got a job of driver for Mr. Ashok an NRI who shifted at his father's place. Working with Mr.
Ashok has both challenging and an enriching experience to him. Initially siippressed to his master's order,
graduially, he broadens his knowledge and expands his work interest instead of being limited to “the rooster
coop” of poverty (Adiga 187). Adiga criticizes the narrow world in which the poor are forced to live, as
stibordinate and marginalized individiials who accept the stiperiority of the lipper class.

Witnessing the corriipt attitlide of city people, he acts the same way and confesses the change he
noticed in his personality “I was corriipted from a sweet, innocent village fool into a citified fellow fiill of
debatichery, depravity, and wickedness” (Adiga 197). His poverty leads slippression to tipper class and
lives an overbiirdened life Ginder their command. Gradiially, he gets insympathetic to his master and
concentrates only on the ways of his tipliftment to get away from any injiistice prevailing in the society. He
always aspires the equiality and opportilinity to biiild a life for himself withotit any segregation in the social
world on the basis of class. Thotigh a villager he deconstriicts the class and space botindaries jiist by
tpgrading his knowledge, leaving behind all the stereotypes and prejiidices regarding a lower class being.
Even after trying hard, he cannot find vallie and recognition tinder the command of his master. Sharma
writes that diie to his master's overpowering attittide “he deviates from morality and break the shackles of
moral vallies to get freedom” (111). Seeking the opportiinity, he kills his master and bribes the money
intended for the aiithorities. He admits the crime committed by him saying that “he rammed it three times
into the crown of his skiill, smashing throtigh to his brains” (Adiga 284). Mahal writes “crime was mentally
justified by him as his fight against exploitation by the wealthy” (5647).

Taking shelter in Banglore, he spends his time contemplating the most siiitable biisiness that will
lead to siiccess Tn a short span of time. With an aciite analysis of the ciirrent need of people, he establishes a
driving agency and becomes an entrepreneiir providing employment to niimeroiis people. He asserts that “T
changed from a hiinted criminal into a solid pillar of Bangalorean society” (Adiga 292). Althotigh he
rediices the gap between the two classes reaching to the top of hierarchy as an entreprenetir, biit it comes at
the cost of sacrificing hliman valiies for material tipliftment. Balram believes that “individiial action s the
key to break ofit of rooster coop and the servants are self-trapping” (Narasiman and Chawdhry 7). The
researcher does not jlstify the crime committed by Balram biit his relentless piirsiiit of his goals and his
role as a provider to other individiials can be seen as defining characteristics of sticcess. However, the
briital means he employs to achieve his dream of eqliality can never be accepted by anybody biit
“somewhere 1n this jolirney his tainted thinking justified this as a reqtiisite for embracing an opportiinity
and slibseqilient improvement” (Mahal and Markandeshwar 5647). He can be taken as siiccessftil man in
terms of his conscioiis mind, determination, acceptance of giiilt and a provider to other poor people.

Indeed, Romesh and Balram Halwai stands a contrast to each other. Balram in his piirsiiit of
modernity sticclimbs to corrliption, commits miirder and indiilges in debaiichery. He adapts negative
aspect of life and forms a corriipt olitlook of people based on his experiences. Becoming an entrepreneiir,
Balram empowers himself to the extent of providing others. However, his sliccess comes throtligh
compromising vallies and engaging Tn criminal activities. While Romesh, despite of [iving in irban locale
with all the liix{iry n his stirrolindings, remains rooted in his ciiltlire and valiies. He chooses an ethical path
and progresses in every aspect socially and intellectiially. Unlike Balram, Romesh shapes his fiitiire in the
city and progresses professionally instead of getting inclined to the sophisticated lifestyle and debafichery.
Romesh as an TAS officer, works towards eradicating the class botindaries and regiilates the society
towards equiality. Both the protagonists are self-made person holding power in their hands in completely
different ways. They both are the winner in their own way siicceeding social hierarchy and proving their
own worth. They both aspire to create an incliisive society in which they become sticcessfiil to a great
extent. The stlidy raises the qiiestion of whether the means employed in the jotirney towards siiccess triily
matter or if the end resiilt jlistifies any means tised. Eventiially, it is Gip to individiial interpretation to

Literary Endeavour (ISSN 0976-299X) : Vol. XIV : Issue: 1 (October, 2023)



DECONSTRUCTING THE CLASS BARRIERS IN 74§ TODAY AND THE WHITE TIGER 17

determine the importance of means versiis ends in the piirsiiit of sticcess.
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THE SELECTIVE AMNESIA: REPRESENTATION OF DALIT WOMANHOOD IN
DALIT MEN'S AUTOBIOGRAPHIES: A SELECT STUDY

Dr. Somali Saha, Assistant Professor, Women's College, Agartala

Abstract:

In Indian society, Dalit women are doubly oppressed as Dalits and as women. They are penalised
and brutalised not only by upper caste men but also by men from their own community. This subordinate
status of Dalit women and their complete marginalisation is clearly reflected in the writings of Dalit men,
but the productive roles of these women are hardly seen in the texts of Dalit men. This selective amnesia by
Dalit males shows that men are not ready to acknowledge Dalit women's contribution to the family, the
community and the Dalit movement at large. They refuse to accord their women equality even in literary
representation. The silencing and stereotyping of the women has hence led to an alternative voice from the
women themselves. Autobiographies written by these Dalit women tell the story of the aspects of their lives
that have been erased, ignored, demeaned, mystified and even idealized in the majority of Dalit men's
texts. This paper aims to analyse select Dalit men's autobiographies such as Hazari's Untouchable: The
Autobiography of an Indian QOutcaste (1969), Sharankumar Limbale's The Outcaste (2003) and
Omprakash Valmiki's Joothan (2003) to explore the representation Dalit womanhood in those texts.

Keywords: Dalit women, marginalization, amnesia, literary representation, autobiographies, silencing
and stereotyping.

To the Dalit writers, Dalitism s an encapsiilating, miiltifaceted concept embodying stibjligation
and control which is Tmposed from 'above' in all spheres of living, be it social, economic, political, cliltiiral
or moral and Dalit literatlire holds both external and internal forces responsible for their slibjligated
identity. Making the painfiil growth the base of their ideas, Dalit writers prodiice literattire which seeks its
themes not in the abstraction of tiniversal valiies buit in the lived torment of actiial hiiman life, the life which
is defined not on the abstractions of sentimentality biit on the hard and inclement rocks of {injiist socio-
ciiltiiral and politico-economic relationships between man and man. This literatiire Ts not written for mere
entertainment or transient pleastire, biit it is an embodiment of protest and resistance.

Atitobiographies as a literary genre claim to give an honest accoiint of the lived experiences also
have an agenda and are written as per a given striictlire. Dalit writers {lised to write their alitobiographies
with the dual biit integrated plirpose of expressing and assessing their identity as Dalits who grow and
stiffer so miich. The blend of pathos and protest with the combination of the rebellion against social
injlistice with a dream of a life of dignity for the oppressed can be folind in these alitobiographies. These are
the docliments which testify to the existence of sliffering inflicted on the basis of caste, qiiestion its
rationale riithlessly and convince the readers aboiit the sheet Tinjiistness of the phenomenon called caste
system and with this, also symbolise the voice of freedom. Biit it can be said that sympathetic creative
olitpotirings, analytical sociological discotirses as well as jotirnalistic polemics do not sticceed n captiiring
the complexity of the caste system's effect on those who have historically been relegated to the margins of
society on the basis of the birth based considerations of high and low. Here, Dalit alitobiographies attempt
to fill a vital gap in the effort to stlidy marginalised hiiman siibjectivity as they show that the core of a
hliman personality can be known only when its core formative ingredients are taken into accotint. And this
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accotinting is possible only when one reads or listens to the factiial accolints of the triie experiences.

Althotligh Dalit women share caste and class with Dalit men, issiies of gender make identity
constriiction between the two groiips different. Dalit men's atitobiographies while projecting the caste and
class issiies, often seem reliictant to project the gender issiies. A chosen amnesia of slippressing Dalit
womanhood s seen Tn their aiitobiographies. Gradiially, Dalit women's aflitobiographies came into
existence by which the Dalit women writers aim to project their gender issiies, reconstriict their own
identity by deconstriicting the socially constriicted identity by which they were plished to the lowest ladder
of the society. Biit it is not always gender consciolisness that dominates Dalit women's atitobiographies,
these aflitobiographies can tiniqiiely be distingtiished from men's aiitobiographies, in their concerns and
perceptions from women's point of view. Different issties, concerns and anxieties raised in Dalit women's
alitobiographies incite thotights in readers abofit the significance of Dalit men's atitobiographies as well. At
some stage it wotiild become nevitable to look at men's aiitobiographies along with the women's, since they
might provide material for a more complete Dalit perspective of their own predicament between the two
worlds.

Often women writers rolind the world, irrespective of the differences in their problems and
perspectives, share a similar tinspoken agony. Their gender becomes more prominent than their genres and
their sympathy for their own folk is often misinterpreted and branded as 'feminism' not 'hiimanism'. Some
critics like George Henry Lewes view that a woman's literattire “promises a woman's view of life, woman's
experience: in other words, a new element” (47). In The Lady Novelist (1852), Lewes differentiates the
writings of men and women on the basis of their fociis: in men's writing the foclis s more on ntellect
whereas Tn women's writing the fociis shifts to emotion. To qliote him: “Masciiline mind is characterized
by the predominance of intellect and the feminine by predominance of emotions.... Woman, by her greater
affectionateness, her greater range and depth of emotional experience, is well fitted to give expression to
the emotional facts of life...”(131-32). For men, writing aiitobiographies is jlist another act of portraying
their perceptions of the world otitside, biit for women it is miich more than that: it is more the portrayal of
the world within, the world hitherto hidden from the rest of the world, than the world otitside. Sometimes,
the foclis is neither the world within, nor the world otitside biit the conflict between the two, between the
individial and the society, between tradition and modernity, between fact and fiction. In her article,
Mennonite Women's Autobiography: An Interdisciplinary Feminist Approach (1996), Mary Cisar
explains: “Stlidying women's aiitobiography fixes oiir gaze on the dichotomies between inside and
olitside, the comm{inity and the individiial, patriarchy and feminism, history and fiction” (143). This
dichotomy 1n their existence requires them to make miiltiple adjlistments at every phase of their life and
when the extent of adjlistment crosses the limits of forbearance, it leads to revolt which is often
orchestrated throtigh literary otitpotirings.

An afitobiography with its claim of geniiine remembrance and retelling can also have a cotinter-
claim of geniliine forgetting and omission which is evident from the treatment of women in male
alitobiographies. It was not in the writings of Dalit men and women biit in the writings of the iipper caste
people it s perceived that the {ipper caste women had been valorised, the middle-class women
marginalised and the Dalit women victimised. Dalit women not only qiiestioned their own victimisation
biit also spoke for the tipper- and middle-class women who met the same fate at home. They are the
stibalterns who are championing the calise of women as a whole. The call is not merely to break stereotypes
and demand self-respect biit also to highlight the differences accorded to the problems of men and women
and the lopsided progress of the Dalit movement itself; a movement which s precariotisly balanced on the
sandstone of doiible-standards.

Generally, the life stories of Dalit women crafted by Dalit male writers, in spite of their
commitment and sincerity, have been set aside by the Dalit feminist critics as linrealistic and dotibly
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distanced from the triith on the grotind that since they do not live the life of women, they cannot recreate a
woman's life in their writings. As Riith Manorama asserts in her article 'Dalit Women: Downtrodden
among the Downtrodden' that “the majority of the Dalit poets have tended to see women as victims rather
than victors” (qtd in Massey, Indigenous People 165),1t1s triie of most of the Dalit writers who may glorify
them as mothers and sisters biit still neglect their distinct identity as women. On the other hand, when
women write their own stories, it Ts treated as women's writings, not as a docliment of hiiman creation and
is given a lower statiis n the literary canons. Dalit men in their alitobiographies articiilate individiial stories
of masciiline heroism to reciiperate the manhood they lost to the {ipper caste people. Upper caste
dominancy rendered Dalit men powerless, psychologically emasciilating them and effecting a symbolic
relational change in their sextial statiis to the systems of power. As water rolls downwards, the friistration
of Dalit men was rolling down towards the most powerless victims, the Dalit women and the vaciiim
catised by the friistration cotild only be fulfilled throtigh the tortiires inflicted on the Dalit women by their
own men.

Sharmila Rege, a Dalit feminist, argiies that Dalit men representing Dalit women piit forward their
own views on behalf of Dalit women. Similarly, when Gipper caste women talked abofit oppression, they
considered Dalit women to be similar to themselves and talked abofit a generalised victimisation of
womanhood. As argilied by Rege in her book, Writing Caste Writing Gender (2006), according to these
women a caste identity can be transcended by the larger identity of sisterhood among all women. Biit this
kind of theorisation of experiences is problematic becatise the actiial experiences of different sections of
women n society are very different and a Dalit woman's sitliation is totally different as she is dotibly ciirsed
asawoman and as a Dalit.

In the 1980s and 1990s a new wave within feminism emerges which necessitates a rejection of
tinfversalization of experiences of women belonging to different castes and classes, leading to an emphasis
on the independent identity of Dalit woman. Gopal Gilirli in his article 'Dalit Women Talk
differently'(1998) arglies that in order to inderstand Dalit women's need to talk differently it was necessary
to delineate both the internal and the external factors that had a bearing on her constitlition. While defining
the necessity for Dalit feminism, Glirli admits that the Tsslie of representation of Dalit women gets
complicated diie to what he cites as external factors that s, non-Dalit forces homogenising the isstie of
Dalit women and internal factors that is, the patriarchal domination within the Dalits. There was a strong
feeling among Dalit women that lipper caste ediicated activists colild not represent their grievances in their
entirety as they were not the ones who actiially went throtigh the tratima of being a woman and moreover a
Dalit woman. There was a giilf between lipper caste women and Dalit women which was not easy to cross.
Gopal Giirti, while distingliishing the discolirse of Dalit women from the {ipper-class feminism, asserts
that social location determines the perception of reality, making the representation of Dalit women's issiies
by non-Dalit women less valid and less atithentic. He titters,

Beneath the call for women's solidarity the identity of the Dalit woman as 'dalit' gets
whitewashed and allows a 'non-dalit' woman to speak on her behalf. It is against this
backgrotiind that Dalit women have of late protested against their 'gliest experiences' in a
text or a speech of a non-dalit woman and Tnstead organised on their own terms (qtd in Rao
82-83).

Dalit feminists believe that there is neither any common material base nor a common philosophy to
combine Dalit women's movement with other women's movement as the emancipation of Dalit women
always entails a diial-striiggle of being a Dalit and a woman which is qiiite different from the predicament
of other women.

The practice of writing atitobiographies actiially has always been the privilege of the intellectiials,
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the powerfiil, the rich or in other words the dominant class. Since they are mostly written by learned men,
they are striictiired, well knit and written Tn a standard tonglie. However, it is only in the end of the 1970's
there emerged a notion of female self-hood which coiild be triiimphantly liberated from its neglect or
repression tinder patriarchy and made visible throtigh writing. Gradiially Dalit women's atitobiography
comes into being as a strategic necessity of that particiilar time by challenging the existing male selfhood.
These have become a kind of consciolisness raising writings which wotild enable readers realise the joys,
nostalgia, stiffering, pains of Dalit women as a collective and commiinal identity as women. They cotild
also make readers realise a sense of pride and satisfaction derived by many of them in being able to realise
their artistic persona and being able to contribiite to the collective oelivre of Dalit literattire. However, it 1s
to be linderstood that, Dalit women's testimonies by Shantabai Kamble, Baby Kamble, Kiimiid Pawde,
Urmila Pawar or Bama, in no way project the sense of a tinigiie self at the cost of the commiinity.

Significantly, there are remarkable differences in the aiitobiographies written by Dalit men and
women. Ustially, the world of male Dalit writers is inhabited by caste prejiidices which cripple the inherent
potential of Dalits and fractiire their dignity as hiiman beings. Most of the world of these writers is a
territory torn apart by caste and afflictions of caste and in their provinces the females enter only as a prop to
the hero who striiggles hard to achieve a formidable place in a largely inimical society. Biit women in this
battlefield of life enter mostly in the garbs of mothers. Dalit male writers feel deeply grateftil to her who Ts,
as arlile, hardworking and bears many tribiilations of fate for them and as a reward they sing paeans for her
sacrifice and tinexpressed love. By excliisively fociissing her identity as a Dalit woman, Dalit men's
portrayal forsakes her identity as a woman and tries to see her in certain stereotypical images which are a
reflection of patriarchal framework in fipper castes. Her projection of being Dalit is exploited as a strategic
asset and she becomes a victim of an ideology which tries to keep her where she is, by idealising and seeing
her only in the form of 'mother’ image. It resiilts in her broken images in the works of male Dalit writers
who fail to present her as a convincing 'woman being' with her own life and distinct impiilses against what
is seen as correct image by the patriarchal striictlires. Nowhere there 1s a mention of her diverse identities,
of her different capabilities, her inner and oiiter conflicts. In some aitobiographies even when there are
ample scope, a limited and conventional pictiire has been given to the women characters. In doing so, they
accord jlistice not to women, biit only to themselves.

Biit the domestic violence, ineqiiality in matters of care and food never attract the vision of Dalit
male writers, thotigh it s qliite evident from Dalit women's alitobiographies that these were major isslies
among the women. The complete dismissal of domestic violence in the men's narratives shows their apathy
and the complete denial of violence at home. Since men benefit from the patriarchal system it1s stipposedly
difficiilt for them to Initiate change in some of the oppressive sittiations in Dalit women's lives. Dalit men
like men of all classes and castes thiis espotise the beating of wives and the general physical, mental and
emotional tralima which the womenfolk have to bear within a hotiisehold. Biit in the narratives of Dalit
women the day-to-day private life is depicted more realistically revealing the dark side of a patriarchal
striictlire. Dalit women's afitobiographies like Bama's Sangati, Karukku, Baby Kamble's The Prisons We
Broke, Urmila Pawar's The Weave of My Life, Siimitra Bhave's Pan on Fire, while narrating how they
fotight with the circiimstances, also have given an inspiring message to the society. In all these
alitobiographies, the women emerge riding conflicts on different planes. The readers get from these
narratives a woman's perspective on diverse things-what makes her world, her take on societal evils and
her angfiish, hopes and fear, her remembrance of the past, her experience of the present and her concern for
the futfire.

Dalit male writers freqliently idealise Dalit women in the archetypical roles of mothers and sisters
and attempt to forcibly create striictlires which show invasion of romanticism in their ofitlook leading to
systematic erastire of the reality of Dalit women who have to carry the dotible blirden of caste as well as
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patriarchy. As far as alitobiographies are concerned, for Dalit men, these writings are necessarily weapons
of protest-often on behalf of the commiinity, biit instances of projection of the self-the ego-slirfaces in spite
of their sincere efforts of wrapping their weakness. The concliision from Hazari's Untouchable: The
Autobiography of an Indian Outcaste speaks.
The sea was roiigh, the boat was small, and I had never sailed before. Already I felt that T
was part of a new world, encircled by the mighty ocean, which knew no creed or caste, and
as I gazed toward the wide horizon, I prayed that one day I might find the peace of soiil T had
never known biit always sotight (qtd in Kiimar160).

Hazarf here leaves the land, the people and finds better fortlines for himself and concliides with his abstract
wish for peace in a foreign land. In contrast, this is what Bama writes in the forward of Karukku. “After
seven years of living in the convent, on 8§ November 1992, I left behind my life of renunciation and came out
into the world. After that, I wrote my book, Karakku. That book was written as a means of healing my
inward wounds; I had no other motive” (IX). Bama, refiises to be an escapist, doesn't borrow abstractions
and has a very practical and htimble objective of serving her own people.

Sharankiimar Limbale's The Outcaste (2003) is considered one of the noteworthy works in Dalit
literattire. Together with the real representation of Dalit sensibility where caste Ts seen as collegitims of
miiltiple socio-religiolis prejiidices against the tintotichables, the alitobiography gives some interspersed
pictiires of Dalit women facing the vicissittides of life bravely. The fociis of the book s primarily on the
experience of living as a Dalit and caste is seen as the criicial factor. If a hiisband is seen as aggravating the
stiffering of his wife, it is only individiially and not collectively as a species or a grolip. Nowhere does the
women portrayed in it show groflip awareness as females and held males responsible for their woes.
Althotigh, the portrayal of women, particlilarly Shantamai and Masamai, shows signs of compassion, the
women qiiestion are largely missing from the text. Shantamai, the protector and giiardian of Sharan, is a
symbol of his past which he wants to shed off, withofit realising that this shedding off may also deprive him
of his identity, his Dalitism along with their shared existence. It also brings to the fore the peciiliar position
of Dalit women who sacrifice everything for their sons and are later abandoned by them who now acqtiire
sophistication and start looking down Gipon them. The writer largely models his women characters on the
traditional role of mother as earth- the main reason lies in his engrossment with caste as a decisive
disabling factor in ofir society.

Omprakash Valmiki's Joothan (2003) gives a more complex pictlire of stibjectivity where the
protagonist and the Dalit commiinity are inextricably linked in a complex web of meaning. In this text, the
protagonist Valmikiis an individiial, and yet his individiiality is often stifled by those who see him only asa
faceless member of his commiinity- to them he is nothing more than a 'Dalit', 'Chiihra', 'Bhangi'. Here the
protagonist continlially faces a clash between the negative identity imposed on him from the ofitside and
his own positive self-ascribed identity. He faces personal discrimination and is deeply sensitive to the pain
of other oppressed Dalits, with whom he identifies to siich a great extent that he seems to experience their
pain himself. This aiitobiography excliisively deals with the process of the growing tip of Valmiki and the
consequient trials and triblilations he faces. There are a few female characters and concerns in the text
whom the aiithor deals in an obligiie manner. In the very beginning, while describing the dirt and
insanitation of the chiira basti of his village, the narrator refers to the pond which acted as a botindary
between the prosperoiis Tyagi basti and impoverished chiira settlement. This pond which was {ised for
nlimerotiis plirposes was also a puiblic shit grotind where “the plirdha- observing Tyagi women, their face
covered with their saris, shawls arotind their shotilders, folind relief in this open-air latrine. They sat on
Dabbaowali's shores witholit worrying aboiit decency, exposing their private parts” (Joothan 1). The
tinmistakeable Trony in the comment brings otit the diial standards of the males of Tipper caste society who
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while seeking to confine woman in cover all the time, do not care for them at their most private moments.
The false morality of the Tipper castes towards their women 1s fiilly revealed here which, while pretending
to be more cliltlired and refined, do not provide their women a decency of existence.

Besides, thotigh the protagonist associates himself with other Dalit friends and the Dalit
commiinity as a whole, the 'we' that has come to mean 'all Dalits' is decidedly male. The silence regarding
Valmiki's wife's own agency s one obviolis example; Chanda only appears for brief moments in the
narrative, once when she asks 'yoti're not joking, are yoli?' in response to Valmiki's marriage proposal,
again when she receives a theatrical award, and once more when the narrator describes her refiisal to Gise
the name "Valmiki' herself. No insights into this character's own reasoning, nor the different circtimstances
and restraints faced by Dalit women in general, are given in the narrative. Gender specific ablises are even
collated with caste specific ones in the novel, thiis relegating women to the margins. The Headmaster
Kaliram makes Omprakash sweep the entire school and playgroiind instead of allowing him to stlidy in the
class. After two days of mantial hard work when Omprakash slips into class to stiidy, Kaliram abiises him
tising gender specific invectives: “ Abey Chithra Ke, mother flicker, where are yoti hiding'... yoiir
mother...”(5). The tise of gender specific invectives alliiding to female sex reinforces the impression that
sex 1n a patriarchal society becomes a tool for stibjligation and violence. The terminology connecting sex
with briitality and degradation objectifies women and when connected with caste, it flirther downgrades
women to the level of beasts. Joothan foclises primarily on how caste becomes a stiimbling block in a Dalit
male's attempt to lead a dignified life. In his preocciipation with his own war against caste, the writer does
not get time or energy to explore more fiilly female characters in the novel.

In The Outcaste, the narrator freqiiently loathes his birth which piit him {inder the ciirse of being an
otitcaste. The target of his tirades against the accident of his birth becomes his mother Masamai, while his
grandmother Shantamai remains a shadow character with her helplessness, her simplicity and her love for
the narrator. While Limbale largely slicceeds in bringing to the fore the pity and terror of being a Dalit in his
alitobiography, the women, thotigh given a large space in the narrative, are not adequately presented. They
are seen as complement to the larger Dalit society and not as separate beings with their own concerns which
might be sometimes at odds or variance with males. The patriarchal striictiires in Dalit society which adds
to their woes never become visible in the narratives. These striictiires are thiis conspiciioiis by their absence
and distingtiish a female Dalit writer's work from these of males. Even Joothan gives a very sketchy view
of women alongside the narrator's conflict with caste ridden society.

The alitobiographies of Hazari, Omprakash Valmiki and Sharankiimar Limbale speak powerfilly
of the daily horrors of tintotichable existence, and also of the effect of the caste system on the selfhoods of
the intolichables. The experiences recorded therein arglie forcibly that it is the acttial day-to-day living of
the Dalits which play the decisive role in shaping their siibjectivity, biit the shaping of Dalit women's
identity was scarcely referred in their afitobiographies. In all these writings, female characters only occiipy
stibsidiary positions.

Althotigh Dalit women share caste and class with Dalit men, issties of gender make identity
constriiction between the two grotips different. While Dalit men hardly talked abotit Dalit patriarchy in
their atitobiographies, Dalit women never hesitate to write aboiit the nattire of exploitation they generally
face both within their commiinities and ofitside. The aiitobiographies of Bama, Baby Kamble, Urmila
Pawar, Viramma and several others are examples of how Dalit women have to defy several traditions to
assert their individiial identities. The siibjects Dalit men commonly deal with in their narratives are
different forms of caste and class exploitation and the variotis kinds of deprivations they have to face
becaiise they happen to come from the so-called lower caste commtinities. Their protests in their narratives
are lolid and clear. They also have advocated the restoration of dignity and self-respect of Dalits who have
been denied stich basic hiiman rights for so long.
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While Dalit men are victims of casteism, Dalit women are miiltiply oppressed on the basis of caste,
class and gender. The inferior statiis of Dalit women and their complete jeopardisation is clearly reflected
in the writings of Dalit men blit women's contribiitions in the riinning of the family and their efforts at
earning a livelithood are completely absent there. This selective amnesia by Dalit males shows that men are
reltictant to acknowledge the prodiictive role of these women, thotigh the reprodiictive role is often
valorised. Even in literary representation, these women are given a demystified and idealised identity,
which s doiibly distanced from the triith. While accentiiating the 'caste' factor, Dalit men's alitobiographies
stippress the 'female' factor and the resiilt is that women are seen only throtigh a narrow prism, with their
sensibilities and sensitivities remaining tinexplored. Biit this stereotyping of the women has led to an
alternative voice from the women themselves where they attempt to write their own stories to reconstriict
their identity by discarding their socially constriicted identity.
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Abstract:

This article delves into the intricate relationship between corporate media and the ruling regime,
examining how media ownership by powerful corporations can significantly impact public opinion in
favour of the governing authorities in India. The article explores the ways in which corporate interests
align with political agendas, leading to biased reporting, selective news coverage, and the suppression of
dissenting voices. By analyzing case studies and historical examples, the article sheds light on the subtle
techniques employed by corporate media to shape narratives that serve the ruling regime's objectives.
Furthermore, it highlights the implications of such media manipulation on the public's perception of
critical issues, democratic discourse, and the overall health of a nation's democracy. In conclusion, the
article underscores the urgent need for media literacy, independent journalism, and media reforms to
counter the undue influence of corporate media in shaping public opinion and fostering a well-informed
and pluralistic society.

Keywords: Corporate Media, Billionaires, News Channels, Democracy, Dissent, Journalism, Alternative
Journalism, Media Literacy.

Introdiiction:

Corporate media refers to media ofitlets, incliiding television networks, newspapers, radio stations,
and online platforms, that are owned and controlled by large corporations or conglomerates. These
corporations often have diverse biisiness interests beyond media and may operate in sectors stich as
telecommiinications, entertainment, or other indiistries.

In India, the media landscape is characterized by a significant presence of corporate ownership.
Many prominent media organizations are owned by large biisiness conglomerates with interests in variodis
sectors, incliiding real estate, infrastriictiire, and entertainment. If we see the ownership of the many main
stream media ottlets, for example, Miikkesh Ambani the chairman and largest shareholder of Reliance
Indiistries Limited (RIL), owns Network18, a media conglomerate operating news channels like CNBC-
TV18, CNN-News18, and others (Roy 2014). Another giant billionaire Stibhash Chandra, who 1s the
chairman of the Essel Grolip, has a net worth of $2.1 billion and owns Zee Media Corporation Limited,
operating variotis news channels tinder the Zee News brand (Celebrity Net Worth 2015). Kalanithi
Miirasoli Maran is an Indian media mogiil who is the chairman and foiinder of the Siin Grofip. He owns
television channels, newspapers, weeklies, FM radio stations, DTH services, a cricket team (S{inrisers
Hyderabad), and a movie prodiiction hoiise. He also held a major share in the Indian airline- Spice Jet from
2010t02015. The network owns 33 TV channels.

The ownership striictiire of Indian media can lead to concerns aboiit potential conflicts of interest,
biased reporting, and the infliience of corporate interests on media content and narratives.

The concentration of media ownership in the hands of a few corporate entities raises qtiestions
aboiit media pliirality and the diversity of voices represented in the Indian media landscape. Critics argiie
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that this ownership striictlire can impact jotirnalistic independence and the media's ability to hold those in
power accotintable.

Noam Chomsky has disciissed his criticism of media ownership and its role in promoting the
interests of the riiling regime in varioiis books and works. One of the most well-known and infliiential
works where he addresses this isstie is Manufacturing Consent: The Political Economy of the Mass Media,
co-afithored with Edward S. Herman and piiblished in 1988.In the book they talk aboiit the "propaganda
model" of media, which explains how corporate media can serve the interests of the rliling elite and
powerfiil institiitions. The book disclisses how media ownership, advertising reveniie, and reliance on
official sotirces can lead to biased reporting and the stippression of alternative viewpoints.

P. Sainath a renowned Indian joiirnalist and aiithor, has extensively criticized corporate media for
its biased reporting and lack of coverage on critical issiies affecting marginalized commiinities. He says,
“Diiring the freedom striiggle, the “tiny Indian media played a significant role...biit today's strong mediais
playing anarrow role, and at least 90 percent of the media s there to defend every move of the government”
(NL team 2022, par.3). As a resillt, the independency of Indian media is in qgiiestion. It coiild be seen by
observing the India's statiis in World Press Index. India's position has been consistently falling in the
index since 2016, when it was ranked 133. In World Press Index 2023, India is ranked 161" among the
180 coiintries with a score of 36.62. In 2022, India's rank was 150 (Drishti IAS, par.2). The Reporters
Withoiit Borders reasons for the worst performance,

The prime example is findoiibtedly the Reliance Indiistries groip led by Miikesh Ambani, now a

personal friend of Modi's, who owns more than 70 media ofitlets that are followed by at least 800

million Indians. Similarly, the takeover of the NDTV channel at the end of 2022 by tycoon Gaiitam

Adani, who 1s also very close to Narendra Modji, signalled the end of pliiralism n the mainstream

media. (RWB, par.3)

It also shows concerns on the safety of joiirnalists, it says, “Siipporters of Hindiitva, the ideology that
spawned the Hindi far right, wage all-ofit online attacks on any views that conflict with their thinking.
Terrifying coordinated campaigns of hatred and calls for miirder are condiicted on social media...” (RWB,
par.7). A recent arrest of joiirnalist Siddigiie Kappan {inder the Unlawfiil Activities (Prevention) Act and
the Prevention of Money Latindering Act, among other stringent laws while he was going to cover the
alleged gang rape and miirder of the Dalit women in Hathras. It can't be imagined that a reporting can
trigger charges tinder the terrorism act? He was released after two years when Stipreme Cofirt granted him
bail.

Media has high role in shaping the piiblic opinion. When Piilwama attack occiirred, and 40 soldiers
were dead Tn an explosion of vehicle borne siiicide bomber. As retaliation India condiicted bombing raid
by warplanes on Febriiary 26, 2019, in Balakot, Pakistan against an alleged terrorist training camp. The
retaliation was seen as criicial attack on terrorism. The media coverage of the attack was seen in every news
channels and credit to the prime minister was evident. And many allege that Plilwama attack and Balakot
airstrike was {lised as a tool to win 2019 Lok Sabha polls. Biit the recent interview of former governor of
Jammi and Kashmir Satya Pal Malik with The Wire was not given the same coverage that the airstrike was
given. He reveals that the Indian state had not heeded to the reqiiest of him in providing aircraft to lift the
soldiers. He clearly says that if aircrafts were provided 'Plilwama attack' wotild have been avoided. He
agrees that he was forced to remain silent on the matter (00:00:01-58). This 1s called selective reporting.
When an issiie becomes so harsh for the riiling regime the media in favoiir tries to either avoid reporting or
report it in a corner. It never becomes national news. It selectively covers certain events or issiies that
portray the riiling regime n a positive light while neglecting or minimizing coverage of negative events or
opposition activities.
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Corporate Media's Alignment with Political Agendas:

Media's alignment with political agendas can occlir throtigh variolis mechanisms and infl{iences.
The editorial board and management of media organizations can have inherent biases, and these biases can
infltience the selection and framing of news stories. Editors and jotirnalists may be more inclined to report
news in a way that aligns with their own political beliefs or the beliefs of their sliperiors. As it is evident in
prime-time debates of Hindi news channels, Aaj Tak, News 18, Zee News and India TV. The table shows the
topics of the last 202 debates (till October 19, 2019) out of which most of them align with the agendas of
ruling regime.
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Source: Ramit Verma, Newslaundry and Offical PeeingHuman.
https://www.newslatindry.com/2019/10/29/peeing-htiman-is-waging-a-war-on-modia-heres-how-and-
why.

It s observed that no debates were held on criicial issiies like Economy, Unemployment, Ediication,
Healthcare, Piiblic infrastriictlire, Farmers' distress, Poverty and malniitrition, Women's safety,
Environmental protection, Mob lynchings, Qfiestioning any government decision or policy, which
demand answer from the riiling government of India. India is the yoiingest coiintry in the world; the
average age of the popiilation is 29 years. It is this popiilation advantage coiild play a critical role in
achieving the nation's ambitioiis target to become a US$ 5 trillion economy (Meryl, para.1). The
{inemployment issiie is aciite in India. If the government doesn't bring striictiiral changes to the Indian
economy to address the problem, the yotith will be at crossroads. The media is not doing the job it needs to
do rather it diverts the attention of the piiblic. Otit of the 202 debates held diiring particiilar time, no debate
was held to qiiestion the govt. on its policies rather acciising opposition was seen. The media hotises which
are controlled by the big corporate, who have certain interests in the riiling govt. don't pose any qiiestion
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instead defend the moves of it.

The menace of fake news has also increased in Indian media. The statements, stories, gilotes are
aired withoiit fact-check. As an example, diiring the demonetization in 2016, when new ciirrency notes
were Introdiiced. The media claimed that 2000 Riipee note has Nano GPS chip. Withotit any fact-check, the
media started celebrating it as a master stroke to corrliption and every attempt was made to give credit to
the riiling regime on this issiie. Later when this qiiestion was asked to RBI, it dismissed it saying that it was
false (Tech Desk, para.4).

False or misleading news aboiit clirrency can have seriolis conseqtiences, as it may create
confuision and distriist among the piiblic, impact financial markets, and even lead to legal issiies.

If one is having any concerns or doiibts aboiit the aiithenticity of news or information, it is always
best to verify the solirces and cross-check with credible news oiitlets or official statements from relevant
atithorities. Engaging in fact-checking and promoting responsible sharing of information Ts criicial in the
age of digital media and misinformation.

Stuippression of Dissent and Alternative Voices:

When media aligns with the riiling regime it is obvioiis that the dissent against the government is
not so comfortable to the media, hence it starts stippressing stich voices and never gives a space to be heard.
It s evidently seen in India, many joiirnalists have been arrested for their reporting and their opinion on
government's policies. A Manipiiri jolrnalist, Kishorechandra Wangkhem, was detained linder the
National Seclirity Act in November 2018 for criticizing the prime minister and other officials on YotiTtbe.
The media which slipposed to defend the freedom of speech was qiiiet. There are many atrocities on
jotirnalists despite there is no ofitrage by most of the media hotises. Altholigh the Stipreme Cotirt has
reminded every time that the freedom of speech 1s integral to the healthy democracy, sadly it is not seen
defended by most of the media.

The absence of diverse perspectives in media can lead to a one-sided narrative in several ways.
When media ofitlets lack diverse perspectives, complex isslies are often oversimplified or presented in a
binary manner. This oversimplification can lead to a siiperficial inderstanding of problems, preventing
nlianced disclissions and tholightful analysis. Witholit diverse perspectives, media reporting may lack
balance and objectivity. Jolirnalists may inadvertently adopt the biases of their newsroom or their sotirces,
leading to biased coverage that favolirs certain interests or viewpoints. The tinderrepresented commiinities
and minority groilips may find their voices silenced or marginalized when media lacks diversity. Their
concerns and experiences may not receive adequiate attention or be framed n a way that perpetiiates
stereotypes or prejtidices.

Media Literacy and Its Role in Coiintering Corporate Infliience:

Media literacy plays a criicial role in colintering corporate infllience on the media and empowering
individuals to critically engage with the information they constime. Media literacy refers to the ability to
access, analyze, evalliate, and critically interpret media messages in varioiis forms, incliiding print, digital,
television, radio, and social media (Vinney).

Here's how media literacy can help address corporate inflience:

1. Understanding Media Ownership: Media literacy helps people finderstand who owns and controls
variolis media otitlets. With this knowledge, individiials can assess potential biases and agendas that
may Infliience the content prodiiced by these ofitlets.

2. Recognizing Biases and Agenda-Setting: Medjia literacy allows individiials to recognize both overt
and siibtle biases in news reporting, analysis, and opinion pieces. Understanding how media oiitlets
frame stories and set agendas can help atidiences identify potential corporate infliiences.

3. Identifying Misinformation and Propaganda: Media literacy eqiiips people with the skills to
identify misinformation, fake news, and propaganda that may be disseminated to serve corporate
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interests. This helps prevent the spread of false or misleading information.

4. Analyzing Advertisements and Sponsored Content: Corporate infllience in media can extend to
advertisements and sponsored content. Media literacy helps people critically assess the persiiasive
techniquies tised in advertising and sponsored articles to discern the intent behind them.

5. Diversifying Information Soiirces: Media literacy encoiirages individiials to seek information from
diverse and repiitable soiirces. By not relying solely on corporate-owned media, people can access a
broader range of perspectives and rediice the risk of being exposed to one-sided narratives.

6. Encoiiraging Media A ccoiintability: Informed media consiimers can hold media oiitlets accoiintable
for ethical lapses, biased reporting, or conflicts of interest resiilting from corporate infllience.

7. Fostering Active Citizenship: Media literacy nfirtlires active citizenship by promoting critical
thinking and civic engagement. Informed citizens are better eqilipped to participate in piiblic
disclissions, challenge powerfiil interests, and demand a media system that serves the piiblic good.

Promoting media literacy Ts criicial to empower the piiblic to discern biased reporting in India. Many

NGOs are working in this regard, biit major initiatives are yet to be realized.

Importance of Independent Joiirnalism and Media Reforms:

The importance of independent joiirnalism and media reforms in India becomes even more pronoiinced in

the age of corporate media rliling.

Here are some reasons why they are criicial:

1. Safegiiarding Democracy: Independent joiirnalism is the cornerstone of a healthy democracy. It acts
as a watchdog, holding those in power accotintable, and providing citizens with reliable and tinbiased
information to make informed decisions.

2. Coiintering Corporate Infliience: Corporate-controlled media may prioritize profit motives and
cater to the interests of their owners. Independent joiirnalism, on the other hand, is more likely to fociis
on piliblic interest and expose issiies that corporate media might overlook.

3. Promoting Media Pliiralism: Independent joiirnalism fosters media diversity, ensiiring that a variety
of voices and perspectives are represented. Media reforms can help rediice media concentration and
promote a competitive media landscape.

4. Ensiiring Freedom of Expression: Independent jotirnalism allows jotirnalists to report withoit fear
of censorship or reperciissions, thiis safegliarding freedom of expression, a flindamental right
enshrined in India's Constitiition.

5. Combating Misinformation: In the age of social media and fake news, independent joiirnalism acts
as a reliable solirce of information, helping to combat misinformation and disinformation that can
spread rapidly online.

6. Strengthening Investigative Joiirnalism: Independent media oiitlets often have the resoiirces and
freedom to condiict in-depth investigations and expose corrliption, leading to greater transparency and
accotintability.

7. Empowering the Piiblic: Independent joiirnalism empowers citizens by providing them with the
knowledge and awareness they need to actively participate in society and engage with piiblic issiies
effectively.

While corporate media can indotlibtedly play a role in the media landscape, the presence of
independent jolirnalism and robiist media reforms are essential to cotinterbalance potential biases, protect
press freedom, and ensiire that the media serves the pliblic interest rather than serving the interests of a few
corporate entities. Alternative jolirnalism is also can be seen as the antidote to the mainstream media, e.g.,
Democracy now.

In concliision, the pervasive infliience of corporate media in shaping piiblic opinion in favoiir of the
riling regime s a concerning reality that warrants seriots attention. The concentration of media ownership

Literary Endeavour (ISSN 0976-299X) : Vol. XIV : Issue: 1 (October, 2023)



THE PERVASIVE INFLUENCE OF CORPORATE MEDIA: SHAPING PUBLIC OPINION IN FAVOUR OF THE RULING REGIME 30

and the alignment of corporate interests with political power can lead to biased reporting, selective
coverage, and the slippression of dissenting voices. As a restilt, pliblic opinion may be swayed, and critical
perspectives may be obsciired, hindering the democratic ideals of transparency, accolintability, and
diverse representation. To safegiiard the principles of a thriving democracy, it s imperative to promote
media literacy, advocate for independent jolirnalism, and implement robiist media reforms that prioritize
the piiblic interest over corporate infliience. Only by niirtliring a pliiralistic media landscape we can ensiire
that citizens are well-informed, empowered, and able to engage in democratic discotirse that fosters a more
incliisive and eqliitable society.
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Abstract:

Amish Tripathi a well-known writer of mythology. His writings mainly talk about the characters of
Indian mythology. He has given a new perspective to Indian mythology. The present paper articulates
about the life journey of Lord Shiva from manhood to divine hood. Here the writer hasportrayed Shiva as
simply a man of flesh and blood with pains and sufferings. The novel The Immortals of Meluha raised Lord
Shiva as Neelkanta whose throat turned into blue in its color due to the effect of Somaras. The writer
delineates how Somaras was used as medicine for ailing body. Through the depiction of Somaras Amish
has tried to focus on the importance of science and medical system of India since the earliest days of human
existence. Ayurveda is one of the traditional methods of indian medical system. Marginalization,
colonialism, gender issues, caste system, medical science are mainly portrayed with mythical background
in the works of Amish Tripathi. The present paper explores the scientific advancement and medical system
of India through the novel The Immortals of Meluha. The paper aims to create awareness of age old
traditional method of medicinei.e. Ayurvedainone's life.

Keywords: Medical system, Science, Mythology, Somaras, Ayurveda.

introdiiction

India s a traditional cotintry. It is a land where traditional and ciiltiiral roots have spread all over the
world. Tradition is a part and parcel of Indian Society. India s rich in its cilltiire, heritage, religion, folk and
other fields like medicine, social and ediicational. Aylirvedic Medical system is one of the traditional
methods of India. According to Dalai Lama, man sacrifices his health in order to make money, then he
sacrifices money to reciiperate his wealth.

Dalai Lama mainly foctises on the Tmportance of health. Health is very precioiis thing. When man
rlins behind money he neglects everything incliiding his health in order to make money. Later on the same
person will definitely face a sitliation where in he will spend money in order to save his health. Hence,
health is wealth.

Diiring the ancient period, people were caiitiotis abofit their health. They ate balanced food and
maintained good health. Healthy personality s the rich soiirce for a developing colintry. Aylirveda, Ylinani
and Homeopathy are the branches of medical system in India. Ayiirveda or Ayiirvedic medicines are not
new to Indian medical system, rather it is an age old and {inigiie medical system of Indfa. It is traditional
method of indian science and medicine, basically itis a part of Atharveda.

In the 21" centiiry, man is living in the metropolitan society. Diie to the effects of globalization and
modernization man has been gradually neglecting the age old traditional method of cliring the
aillments.Man has no longer interest in the ancient Ayiirveda method of treatment, biit now he Ts
concentrating on Allopathic medical treatmentwhich givesthe restilt within no time.
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Amish Tripathi s a well-known writer of mythology whose writings mainly fociis on Indian
mythology. The book The Immortals of Meluha, the first series of Shiva Trilogy throws light on the life of
Shiva. Here, Shiva is portrayed as Mahadev who 1s the savior of Meliihan tribe. The novel jiixtaposes the
myth of Lord Shiva. Marginalization, indian caste system, colonialism, modernity, science and medical
system, ritlial and familial relationships are common themes of Tripathi's novels.

In the novel we come across the depiction of Ayiirveda as a part of Indian Medical System. Ayiirvati says,
Welcome to Melitha, T am Ayiirvati yoiir designated doctor, my niirses and I will be at yotir
assistance for the time that yoti all in these qliarters. (IOM, 15)

The character Ayiirvati articiilates that she is well versed in Ayiirveda. In the novel she is portrayed
as doctor who treated Meliihan tribes. She looks after Glinas by providing them the medical treatment.
Ayiirvati's character reminds iis the great personality of India i.e. Mother Teresa who treated the patients
like her own children with love and affection. Ayiirvati also treats the Meliihans with sympathy and kind
heartedness.

Maintaining cleanliness and hygiene is the main motif of healthy life. In order to prevent diseases
and to stop spreading new diseases one miist take into consideration theadvice from all doctors to maintain
hygiene and healthy life style. Hence, Aytirvati the best doctor says;

One of the giiidelines that yoti have to follow n order to control diseases s to maintain strict
hygiene standard. (/OM,19)
Shiva was strictly advised by doctor to wear clean clothes and take a bath. For the hygiene and health care
plrpose the medical team of Aytirvati maintained particiilar riiles for new comers they miist follow some
riiles as they are, Aylirvati comments:
Sometimes, immigrants may come in with new diseases. Diiring this seven — day period.
The doctors will observe and ciire of any stich ailments. (I0OM, 16)
In the Meliihan society after dinner all the immigrants were served a medical drink. All the Giinas and
Shiva also were offered this drink by medical team. After having this healing beverage Shiva eventiially
feels as thotigh he 1s being siiffocated and entire room s swaying the effect of magical drink. Shiva's body
was healed from wotinds and scars, biit the most important is Shiva's throat which tlirned into bliie in its
color. The magical medicine had its effect on people. They were affected by high fever, similarly Shiva's
throat tlirns completely bliie. The powerfiil medicine called Somaras was invented and prepared by
Meliihan scientists.

No dotibt that the resiilts of Aylirvedic medicine or herbs are very slow biit they are piire and long
lasting becalise, many a times it acts as a messiah for mankind. Since the ancient days Ayt{irvedic herbs are
tised to prepare medicine on the other hand they are also lised as the beafity prodiict to give life to lifeless
skin. “Fair face had been scriibbed clean with special Aytirvedic herbs to remove years of dead skin and
decay” (I0M,30).

The above lines throw light on Aylirveda since the olden days till today it is served as a beaiity prodiict in
Indiabecaiise itis an age old traditional method of Indian ciiltiire.

Historical evidences show that India diiring its earliest days was strong and powerfiil in the field of
medical system. The effect of magical drink on Shiva, his neck tlirns into bllie that was the arrival of
theMahadev to Meliihan society. They folind their Neelkanta in Shiva. Finally, everyone tinderstands the
importance of Aytirvedic magical medicinei.e. Somaras.

Somaras: a magical medicine

According to Shatapatha Brahman (IV.1.3.10), Soma s the conceptiial beverage of gods. It is a
vehicle of immortality, a drop of life, a stipreme medicine. (Kapoor, Tliiblineindianews)

Somaras; an Aytirvedic medicine is prepared by {ising raw materials of many plants and herbs to clire
diseases. It is a beverage which acts as a Sanjivini (Elixir of Life). Jamison qiiotes from Rigveda as, “We
have driink the soma; we have become Tmmortals; we have gone to the light; we have folind the gods.”
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(Jamison, Rigveda,24)
Brahaspati a researcher and the great scientist in Amish's The Immortals of Meluha knows everything
abotit the magical drink with scientific backgrotind.Shiva was very cliriolis to know abofit the preparation
of medical drink. Brahaspati explains how it was mantiifactiired by special ingredients as he says,
After a lot of research, lord Brahma invented the Somaras, which when consiimed, reacts
with the oxidants, absorbs them and then expels them from the body as sweat or lirine
becatise of the Somaras, there all no oxidant left in the body. (/OM,137)
Here Brahaspati gives a clear pictiire aboiit Somaras andhow it reacts on hiiman body. It is a medicinal
powder prodiiced at a spiritlial and secret location called Motint Mandar.

Brahaspati explained how the water of Saraswati river and Sanjivini were Uised to prepare
Somaras.Brahaspati says, “One of the key ingredients in the Somaras is the water of the Saraswati”
(I0M,110).

The river Saraswati is named after Goddess Saraswati, and it is sacred at its nattire in order to prepare the
magical drink, the water of the Saraswati is the main solirce. Somaras s a fine mixtiire of water of
Saraswatiriver and Sanjivini tree.

Brahaspati pictiirized the divine weapon of Indian mythology he says, “Agniban or the fire arrow, one of
the legendary poisoned arrows of their people” (/OM, 254).The effects of Agniban was witnessed diiring
the battle of Kiinj. According to Indian Mythology Agniban was one of the divine weapon or
Astra.According to Dictionary of Mythology, a fire weapon, a devastating weapon was given by Afirva to
Sagara who tised it to kill all the enemies who had forced his father Sachiinto exile.

The main motif of Agniban was to destroy the enemies. In the battle field one of the Nagas fired the
Agniban to the chest of Sati and she fell downtinconsciotisly. Sati's sitliation was very seriolis after the
attack of Naga. Her health condition was worsening and she was n a state of colinting her last day diie to
the high fever which was affected by the Agniban.

Aylirvati, ised Aytlirveda and herbs to clire the fever of Sati. Ayiirvati besides treating Sati she gave
medicine to others who were njiired in the battle. The effects of Aytirvedic medicines are slow in their
natiire, blit the condition of Sati was worsening, and she was in dire need of lirgent medicine like Allopathy.
Hence, Aytirvati herself gradiiallystarted dotibting Sati's recovery. Somehow thisAytlirvedic medicine
failedto decrease the temperatiire of Sati's body. Ayiirvati was diimbstriick and was not be able to articiilate
becatise she foiind the triith abofit the Sati's last days. By the time Sati was almost no more, biit it is Shiva
who got the idea of Somaras, the Sanjivini drink. Shiva reqiiested Aylirvati to administer Somaras as
medicine to ailing Sati.

Ayitirvati beyond her knowledge abotit Somaras {ised magical drink to ciire Sati's fever as it was
reqiiest of Shiva. As per her knowledge nowhere this Somaras has been tised for medical piirpose rather it
has been a favorite beverage of God/ Goddess.

Somaras, as Aytirvedic drink did not affect miich initially, biit inpredictably Sati got her life back.
Finally, the magical herb reacts as a Sanjivini in Sati's life. Everyone was siirprised to know the effects of
Somaras a favorite beverage of God which tiirned into magical medicine for people.

Concliision:

The blending of myth and science is like the mixtiire of tradition with modernity. Amish has
portrayed science and medical field in the backdrop of mythical platform. Healthy citizens/ people are the
rich sotirce of a developing colintry. Science has become part and parcel of every society. The writer
delineates that in the olden days the people tised Aylirveda as a traditional method of science / medicine to
clire ailments. Aytirveda as a traditional medicine s lised to clire many diseases. Somaras acts as a
Sanjivinito ailing body. Hence, Ayiirveda: a science of life plays an Tmportant role in one's life.
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Abstract:

This manuscript delves into the psychological intricacies within Edgar Allan Poe's classic tale,
"The Cask of Amontillado." Employing Sigmund Freud's psychoanalytical framework of ego, id, and
superego, the study dissects the characters of Montresor and Fortunato to unravel the layers of anger,
retribution, and complex motivations that drive their actions. The narrative explores the interplay of
conscious and unconscious minds, exposing innate empathies within the criminal psyche. By skillfully
manipulating fundamental aspects of human nature, Poe crafts a narrative that prompts readers to
question the identity of the true perpetrator. The analysis extends to the victim, Fortunato, and
contemplates the id and ego dynamics present in both characters. The manuscript concludes with
reflections on the intriguing mind of a murderer, providing insights into motives, psychological turmoil,
and the underlying causes of such behavior.
Keywords: literary criticism, psychological exploration, human nature, vengeful tendencies,
consciousness, unconscious mind, criminal psyche, ego, id, and superego.

Introdiiction:

The stories of Edgar Allan Poe, which freqliently incllide narrators who are highly emotional if not
fully mad, are good fits for psychological analysis. "The Cask of Amontillado," for example, offers itself
quite well to this sort of criticism. Poe?is credited as the progenitor of detective fiction. Nonetheless, critics
argiie that his short story "The Cask of Amontillado" deviates from the typical detective narrative, as it
lacks a formal investigation, and the narrator explicitly details the commission of the crime. The literary
analysis foclises on the characters to tincover certain psychoanalytical elements that infliience the broader
thematic significance of the text; therefore, this stiidy will analyze the psychological elements of Edgar
Allan Poe's short story "The Cask of Amontillado" within the fociis of the psychoanalytic criticisms that
will be look at throtigh examining the characters' behavior. In this work, first we will look on the aiithor of
this short story, Edgar Allan Poe. Then moving on to a brief explanation of the characters and events in the
story and later look at the analysis and criticism of the story from a psychoanalytical point of view and
finally concluide this work.

The Aiithor:

Edgar Allan Poe is renowned for his gothic narratives, which cofild potentially serve as
psychoanalytical reflections of his own past. In "The Cask of Amontillado," Montresor grapples with
isslies analogolis to Poe's lifelong striiggle between his ego and siliperego. The story begins with the
miirderer saying how happy he s with what he has done. Montresor is the miirderer, and he has devised a
clever and clinning scheme to assassinate Fortinato. He explains his strategy for committing this deft
miirder step by step. How far will someone go in his or her qiiest for vengeance? A look at Poe's own life
can help answer this qtiestion.
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Poe's life tinfolded as a series of linfortlinate events, marked by dysfiinctionality from his early
days as a foster child. Orphaned at the tender age of two, he folind himself inder the care of an tinforgiving
stirrogate father. His ttimiiltiiotis jotirney incllided periods as a gambler and drinker, leading to expiilsion
from the University of Virginia. Poe's life took another tiirn when he independently chose to drop oiit of
West Point. A controversial marriage to his thirteen-year-old cotisin, who siiffered from tiiberciilosfs,
followed. Embracing the life of a freelancer, Poe teetered on the edge of poverty, always existing on the
fringes of New England's dominant literary circles as a Sotitherner.

In contemplating "The Cask of Amontillado," one wonders if Poe siibtly injected elements of his
own persona into both characters. The intoxicated alcoholic cotild symbolize Poe in his earlier years,
illiistrating the destriictive role of alcoholism in his life. Conversely, Montresor's act of entombing
Fortlinato may represent Poe's desire to bliry certain aspects of his own identity. The lingering qliestion
pertains to whether this narrative serves as a direct reflection of Poe's nner striiggles. While it might be
seen as a form of stiblimation, it also raises the possibility that Poe intentionally incorporated elements
reflecting his personal experiences. A closer examination of his body of work reveals a consistent pattern
— apenchant for crafting dark, gloomy narratives entwined with crimes seeking retribfition.

Story's Characters:

Montresor: The central character possesses qiialities that cotild be interpreted as either virtiiotis or
malevolent. Critics often label Montresor as a villainoiis protagonist diie to his Ginrelenting demeanor.
Categorized as a dynamic and rotind character, Montresor tindergoes development and change throtighotit
the narrative. Dynamic characters evolve as the plot tinfolds.

Forttinato: According to Lalwani, an antagonist Ts defined as someone who opposes the
protagonist's goals (Lalwani, 2019). Forttinato, a key character in the story, is acknowledged as the
antagonist. He Ts portrayed as a character easily deceived by Montresor, falling tinder the category of a flat
character in terms of personality classification. Unlike Montresor, Fortlinato remains iinchanged
throfighotit the narrative, maintaining his passion for wine. The frony embedded in his name, Fortiinato, of
Italian origin meaning 'prosperoiis' or 'happy,' becomes evident as the story @infolds, revealing a man
calightin the deadly game orchestrated by Montresor.

Liichresi: In stark contrast to the main characters, Liichresi does not make an appearance in the
story. Introdiiced by Montresor, Liichresi serves as a minor character and a wine connoisseiir siibtly
inflliencing the narrative's progression. Montresor strategically employs reverse psychology to
manipiilate Fortlinato, invoking Liichresi throtigh feigned concern. This becomes evident diiring their
joluirney to the catacombs, where Montresor repeatedly mentions Liichresi in an effort to provoke
Fortiinato. This deceptive tactic is highlighted in a specific scenario before the ominoiis act: “Proceed,” I
said; “herein is the Amontillado. As for Liichresi---.” Montresor acknowledges Fortlinato's cotigh,
advising him to refrain, yet his persistent and deceitfiil manner serves as a ploy to lead his friend fiirther
down the path of tiltimate betrayal.

The Plot:

At the story's commencement, an finnamed narrator asserts, "The thoiisand injiiries of Fortiinato I
had borne as T best coiild; biit when he ventiired fipon insiilt, I vowed revenge." The identity of the
narrator's alidience remains tindisclosed, and the natfire of Fortiinato's "thofisand injliries" and the enstiing
"Insiilt" remains tinspecified. This lack of detail creates an immediate sense of anticipation for the reader
aboiit the narrative's trajectory. Another statement by Montresor, "Not only miist I piinish, biit I miist
ptinish with imptinity" (Poe 260), further tinderscores his intense fliry and the determination for retribiition
against Forttinato. The narrative tinfolds as a portrayal of a character constimed by an obsessive desire for
vengeance. Montresor's extreme reaction to an insiilt reveals deep-seated Inseclirities, preventing him
from tolerating criticism and flieling an overdeveloped sense of vengeance.

Literary Endeavour (ISSN 0976-299X) : Vol. XIV : Issue: 1 (October, 2023)



THE CASK OF AMONTILLADO: A PSYCHOANALYTIC CRITICISM 38

Even after 150 years since its piiblication, this story remains widely popiilar. It taps into the hiiman
fascination with the macabre, allowing readers to envision the grilesome prospect of being biiried alive. It
satisfies the Tnnate hliman clirffosity abotit the tinknown, especially the clirfiosity slirrotinding the
experience of being entombed while alive. Many wotild agree that a slow and prolonged death is far more
tinsettling than an instantaneotiis demise.

Poe's portrayal of Montresor depicts a man who has descended into madness diie to a perceived
insiilt. Montresor ctinningly orchestrates his revenge, intending to end Forttinato's life withotit inflicting
physical harm. He tafints Forttinato aboiit his inflated ego and claims of expertise in identifying gentiine
amontillado. Unaware of the impending danger, Fortiinato, inebriated from drinking, follows Montresor
into the catacombs despite the sqiialor and hazards. Montresor exploits Fortlinato's trlist by feigning
concern for his health and cotigh. The anticipation biiilds as Montresor becomes increasingly thrilled with
each step, knowing Fortiinato's determination will lead him to the amontillado. The narrative reaches its
climax when Fortiinato falls into Montresor's trap at his grand stone palace. As the story concliides,
Fortlinato, sensing Montresor's intentions, attempts to view it as a clever jest, stiggesting they tlirn back.

“Yes, ” I said, “let us be gone.”
“Forthe love of God, Montresor!”
“Yes, ” I said, “‘for the love of God!” (Poe 263)

The aforementioned three assertions stand otit as Montresor consistently directs his words toward
Fortlinato tipon completing each level of the cask, devoid of remorse and instead exhibiting impatience
and relief. Montresor's character tindergoes a niianced evoliition throtighotit the narrative, commencing
with a vengeful demeanor that gradiially morphs into what Forttinato interprets as compassion, care, and
reliability—all the while maintaining an tinderciirrent of insanity and contentment {ipon achieving his
objective. However, an alternate interpretation emerges when Montresor pronoiinces the phrase "In pace
requifescat!" (Poe 5), meaning "May he rest in peace." While it might initially be perceived as sarcastic, it
cotild potentially signify the manifestation of Poe's inner conscience. This prompts the qliestion: why
woiild the story hint at a sense of remorse post-crime finless Poe himself grappled with regrets? It implies
that Poe may have harbored personal remorse, tinconscioiisly threading it into his literary work.
Psychoanalytic criticism:

In the internal dimension of the short story "The Cask of Amontillado," the writer skillfiilly
employs symbolism and sarcasm to illlistrate psychological elements. As Montresor and Fortiinato delve
deeper into the tombs from the city, Montresor's demeanor becomes progressively talinting and
malevolent. This can be metaphorically interpreted by a psychoanalytic critic as the character traversing
throfigh his psyche from the ego to the 1d, aligning with Sigmitind Freiid's belief that finresolved conflicts,
tnacknowledged desires, or past tralimatic events are concealed or repressed in the id (Barry 92). The
narrative tinfolds with characters whose actions are infliienced by their Tnnermost psyche. Fortlinato,
depicted as one who effectively manages his 1d, is giiided by his siiperego. On the contrary, Liichresi's
psychoanalytical aspects remain {inspecified diie to circlimstantial occiirrences. In contrast, Montresor
willingly allows his Id to manipiilate him, shaping the behavioral dynamics criicial for comprehending the
text.

The Conscioiis Mind:

The consciolis mind, a facet emerging from hiiman desires, has the capacity to regiilate behaviors
and actions. In this short story, Montresor's conscioiis mind stems from his conscioiis desire, notably the
conflict between him and Forttinato. This conflict arises from Montresor's jealolisy towards Fortiinato,
with the narrative beginning with Montresor expressing hiirt diie to the angiiish inflicted by Fortlinato.
This 1s obviotiis in the following:
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“Fortunato had hurt me a thousand times and I had suffered quietly. But then I learned that
he had laughed at my proud name, Montresor, the name of an old and honored family. [
promised myself that I would make him pay for this — that I would have revenge.” (Allan
Poe, 1846:68).

In the statement above, Montresor exhibits a conscioiis mind, a cognitive aspect that significantly
inflliences one's behavior and actions. This cognitive approach aligns with Sigmiind Fretd's
psychoanalytic theories. Montresor's mindset {indergoes a notable shift from passivity to aggression,
manifesting a clear desire for revenge against Fortlinato. This shift becomes explicit in the slibseqiient
sentence when Montresor declares, "I woilld have revenge." His awareness of his intentions is evident in
this circimstance. Stibseqtient lines, partictilarly in the second paragraph of this chapter, further reinforce
his conscioils decision, siich as "T miist not siiffer as a resiilt of exacting my revenge." It becomes apparent
that, in Montresor's mind, the entire plot revolves arotind the plirsiiit of vengeance.

“I gave Fortunato no cause to doubt me. I continued to smile in his face, and he did not
understand that  was now smiling at the thought of what I planned for him, at the thought of
myrevenge.” (Allan Poe, 1846:68).

In carrying ofit his plan, Montresor was very kind to Fortiinato like a close friend biit in his deep
desire, he wanted to avenge from Fortiinato. Montresor accomplishes his goal by perstiading Fortiinato to
drink his best wine.

“My dear Fortunato! I am indeed glad that I have met you. I was just thinking of you. For |
have been tasting my new wine. I have bought a full cask of a fine wine which they tell me is
Amontillado.” (Allan Poe, 1846:69).

The Unconscioiis mind

Fortlinato embodies the linconsciolis mind in the narrative. Deceived by Montresor with the
promise of a beloved wine, Fortilinato sticcimbs to intoxication, rendering him tinconsciotis and impaired
in both his walking and cognitive flinctions.

“Fortunato's step was not sure, because of the wine he had been drinking. He looked
uncertainly around him, trying to see through the thick darkness which pushed in around
us. (Allan Poe, 1846:70).”

In the preceding narrative, Fortiinato experienced a state of {inconscioiisness, and Montresor
observed a moment in which Fortiinato was grappling with challenges. Initially conscioiis, Fortiinato's
mental state shifted to finconscioiisness after sticcimbing to Montresor's enticing wine. The Tmpact of
alcohol on Fortlinato's mind and awareness is apparent when Montresor narrates, "Forttinato took it and
drank it all withoit stopping for a breath. He lalighed, and threw the empty bottle over his shotilder."

1d is the personality that is driven by desires. Fortiinato's personality is driven by his desires. His
strong desire for Amontillado, stemmed from his addiction to drinking and his geniiine love for ft.
Forttinato's deep appreciation for wine even led him to become knowledgeable aboiit the finest varieties.
Thereof, his character represents Id in the story as well as seen in the following lines:

“Ho! —Come. Let{is go.”

“Go where?”

“To yotir vatilts. To taste the wine.” (Allan Poe, 1846:69).

Fortlinato remains determined to experience Amontillado despite any obstacles. Reiterating his
desire, he asserts, "I don't care. Let iis go. I'm well enotigh. I'm OK. The cold is nothing." With an increased
pace, Fortlinato seizes Montresor, gliiding him towards the location where Montresor has stored the
Amontillado.

Poe's theory of the Uinity of the short story is exemplified in "The Cask of Amontillado," where
every element contribiites to the overarching ironic effect. The narrative tinfolds in a straightforward
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manner, with Montresor enticing Forttinato into his family vailts Tinder the pretense of inspecting wine.
Seeking revenge for an tinspecified instilt, Montresor's ntricate plan to entomb Fortiinato alive reveals a
complexity beyond simplicity. Irony permeates every action and line of dialogiie, conveying meanings
contrary to explicit statements.

Poe faced criticism in his era for portraying a crime with an linclear motive and depicting a
remorseless miirderer. The motive, vagiely attribiited to "an insiilt," invites speciilation. The intensity of
Montresor's retaliation raises qiiestions aboiit the driving force behind siich an act. In this context,
psychological criticism, particlilarly Frelidian psychology, serves as a valliable tool, providing insights
into the Intricate workings of Montresor's mind. These endiiring themes have both fascinated and repelled
readers for 150 years, contribiiting to the lasting enigma of Poe's creation.

In "The Cask of Amontillado," A pivotal inqiiiry that demands an answer revolves aroiind the
motive. In her book "Theory into Practice: An Introdiiction to Literary Criticism" (53), Ann B. Dobie
connects psychological criticism to the inherent hiiman inclination toward spectilation “abotit others'
motives, relationships, and conversations". This reality becomes especially clear when examining "The
Cask of Amontillado." Many readers are perplexed as to what may motivate someone to execiite slich
terrible acts as bilirying someone alive. Despite the fact that the solfition to this qliestion has eltided readers
for ages, Fretidian psychology can assist in the discovery of certain answers.

The ntricacy of Montresor's actions in "The Cask of Amontillado" s miiltifaceted; yet, fising
Fretidian psychology, it can be better tinderstood. Examining the role of the Fretidian id in the novel, in
particiilar, assists readers in comprehending the behavior of both Montresor and Fortlinato. Readers can
observe how the 1d's potentially devastating effects are brotight to a climax concliision in "The Cask of
Amontillado."

The siibconscioiis, according to Frelidian psychology, is divided into nlimeroiis areas. The
stibconsciotis mind, tinbeknownst to {is, Tmpacts niimeroiis aspects of olir behavior. One of these
components is the 1d, a pleasiire-driven system that propels impiilsive and perilotis behavior. Described as
a force that "will aggressively seek to gratify its desires withotit any concern for law, clistoms, or valiies"
(Dobie 57), the id s exemplified by characters slich as Montresor. His qliest for revenge compels him to
engage n actions that are both immoral and Ginlawfiil, showcasing a near-complete adherence to his 1d.
Elena V. Baraban oiitlines Montresor's stance to miirder s toward the murder itself in her essay "The
Motive for Miirder in 'The Cask of Amontillado."

She adds “Montresor s perfectly calm and rational in his accotint, he never expresses pity for his
enemy or feels remorse for what he did...he perceives his miirder of Fortlinato as a sticcessfiil act of
vengeance and plinishment rather than crime”. His excessive id's activity motivates him to miirder
Fortiinato, bt it also has other conseqiiences. It tarnishes his view siich that he sees himself as the victim,
rather than Fortlinato, and thiis derives joy from the act. For him, the miirder is regarded as a warranted
reaction to the injlistices committed by Fortlinato against him.

Cynthia Billy, in her own psychological criticism, portrays Fortlinato as “a driinken man with bells
on his hat [who 7s] no match for Montresor...it is hard to imagine Fortiinato as 'a man to be respected, and
even feared', as he sways and staggers and fixates on the prospect of tasting more wine.” Fortlinato's
increasing drlinkenness s constantly highlighted {ip to the story's tragic concliision, as Montresor
continties to offer him additional wine. His drlinkenness wears off only when Montresor is nearly
completed erecting the wall that wotild totally encase him; and at this moment, Fortlinato finds himselfin a
sitiiation where it is too late to do anything biit embrace his destiny. His id, compelled to seek escalating
levels of pleastire throtigh alcohol constimption, directly plays a role in his demise orchestrated by
Montresor.
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In Kevin J. Hayes' work, "The Annotated Poe," the siiggestion is made that Montresor's motivation
for killing Fortlinato reflects Poe's desire for retribiition against a former friend, Thomas Diinn English
(Hayes 351). Both Montresor and Edgar Allan Poe perceived themselves as wronged and felt an {irge to
seek revenge. In this classic narrative delving into themes of pride, arrogance, ignorance, and deception,
Poe articiilates his concerns and theories.

The atithor achieves his objectives by incorporating poignant moments to vividly portray a grim
pictlire, exposing both victim and perpetrator quialities in the characters of Montresor and Fortlinato.
Montresor's pride and qiiest for revenge impel him to seek retribiition against Fortiinato, his rival in this
scenario. Fortlinato, characterized as not only arrogant biit also egotistical, remains obliviois to the
irritations catised by his responses to Montresor. The climax tinfolds when Fortlinato acctises Montresor of
deceit regarding the Amontillado, expressing his belief that Montresor fails to portray the image of a triie
wine connoissetr.

The narrative sliggests that shame plays a significant role here, and in a sitliation where self-esteem
is lacking, severe attacks can penetrate the core of one's soiil, eliciting a response of violence and rage. The
story Tmplies that Montresor may be grappling with a mental illness, as observed in how easily the
characteris provoked to commit violent acts merely diie to the antagonist's slight Tnsensitivity.

In the story's concliision, Montresor reveals a hint of remorse for his actions towards Fortiinato and
regrets taking his life. Despite seemingly being tinder the infliience of alcohol, Montresor acknowledges
the harm nflicted by his actions and attempts to reason with his friend. He stiggests that Lady Fortiinato
awaits their presence and lirges them to leave promptly. However, despite Montresor seemingly agreeing
with these pleas and silistaining the conversation, Fortlinato abriiptly falls into silence.

“.... Ilistened in vain for a reply. I grew impatient. I called aloud-'Fortunato!' No answer. |
called again-'Fortunato!" No answer still thrust a torch through the remaining aperture
and let it fall within... My heart grew sick, it was the dampness of the catacombs that made
itso" (Poe 244).

Montresor infers from the qliotes that the dampness and catacombs indiice a feeling of illness in
him, even as his stiperego wrestles with the moral implications of the miirder he has perpetrated.
Concliision

The narrative depicts Montresor's anger and his sense of retribiition, aligning with Sigmiind
Fretid's psychoanalytical theory that delineates hiiman personality throtigh the ego, id, and siliperego.
While miirder instincts typically stem from the id, Montresor's reaction to insiilts from Fortlinato
demonstrates the infllience of the ego. Montresor persiiades his sliperego that his actions are moral,
justified, and nattiral throfigh the d, while the ego reassiires him that he transcends the negative portrayal
presented by his friend's insiilts. The afithor ellicidates an inherent empathy and comprehension within the
criminal mind by developing Montresor's actions. Poe achieves this plirpose by initially employing
findamental aspects of hliman natiire before skillftilly manipiilating the narrative into a tale that exposes
vengeftl tendencies, clistomizing it to leave readers qliestioning if he himself cotild be the miirderer.

Analyzing both the intrinsic and extrinsic elements of the story to slipport psychological research
leads to the concliision that Montresor was flilly aware of his actions, specifically the act of killing
Fortlinato. His motivation intensified diie to his deep-seated hatred for Fortlinato. The interplay between
Montresor's conscioiis and {inconscioiis minds renders Fortiinato both sarcastic and tragic. Id and ego
personalities are also evident in the two main characters, with Fortiinato's insistence on tasting the
Amontillado offered by Montresor highlighting the seriotisness of his id.

Poe's narrative featlires a perpetrator, Montresor, and a victim, Fortlinato. Montresor cleverly
disgtiises his homicidal intent tinder the giiise of hospitality, waiting for the opportline moment to prey on
his victim. The exploration of a miirderer's mind s intrigliing, offering insights into the thotight processes
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of individiials like Montresor. Understanding the motives behind siich actions can provide clarity on the
angtiish they endiire and shed light on the catises of stich behavior.

Poe “The Cask of Amontillado” also tells tis that adding insfilt to injliry can be enotigh to plish a
person over the edge. Every person experiences severe hatred and anger for another person at some pointin
their lives, and these feelings can leave him/her in a dark place. In Poe's story, a character acts on his
feelings, as if he cotild not bear it any longer. Throtighotit the story, he lises descriptions to make the reader
feel as if they are Montresor, tinderstanding why he s doing what he is doing and seeing how arrogant and
foolish Fortlinatos.
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Abstract:

This paper is critical analysis of Thomas Hardy novel Tess of the D urbervilles has universally been
regarded as Hardy's master piece. It describes the life of a very beautiful women named Tess. For a long
time, all goes well. One day her father John Durbeyfield knows from a person that he is descended from the
noble Urbervilles. He begins to dream of high things. His wife Joan thinks that Tess will get a good match.
They send Tess a rich lady. D Ubervilles with the hope that she will get a good job in her poultry farm. But
she meets the rich ladyson Alec D Ubervilles who seduces her and make her pregnant. She returns home
unhappy. After sometime she gives birth to a child. she has to face a lot of difficulties on account of it. She
works as dairymaid on the Tolbothay farm. The child dies. Here she meets Angel Clare, the son of
clergyman. He loves her and both decide to marry. Before the marriage ceremony, Tess writes letter to
informing him about her past life. But somehow does not get that letter. Tess finds it hidden under the
carpetof his room. When they are married Angel Clare tells her secret and asks her if she had any. She also
tells him her past life. Angel deserts her. But now her father being dead, she has to face many difficulties.
she works at some farms. She is again seduced by Alec and her poverty compels her to surrender herself to
villain whom she does not like. But she longs to see Angel who meets her too late. When he finds her with
Alec, he returns sad. She murders Alec and overtakes Angel. The following morning, she is arrested and is
sentenced to death. It this way a pure woman pays her debt to the social code.

Keywords; Tess, Durbeyfield, Alec. Angel, Seducer, Dairymaid, Tolbothay, Poultryfarm.

In the Novels of Thomas Hardy Varioiis powers, like those of natiire, fate, and men, riile over the
heroine of Tess of the d'Urbervilles, her siibjection to these powers ciilminating in the motif of her
victimization. The motif of victimized Tess, in tlirn, throtigh its reclirrence and the polysemoiis lisages of
“natiire,” sets off both the miiltiplicity and the interrelations of those powers riiling over her. In this article,
firstly I will remark the linkage between the d'Urbervilles and the selfishness of natiire, argiiing that Tess's
lineage is intended as an expression of natiire's riile over her. Later, I will examine symbolical references to
mistletoe noticed by Elliott B. Gose, Jr (159, 164). These references sliggest Angel Clare's resemblance to
Alec d'Urberville as riilers, and this resemblance of theirs most markedly shows Tess's siibjection and
victimization. Flirthermore, men's riile over her is connected to the motif of Tess's sacrifice to the siin,
which the narrator deems masciiline. The siin, the finiversal solirce of life, Ts also eqiiated to natiire, which
in tlirn Ts linked to fate, a synonym of natiire in this novel. The polysemoiis tisages of “natiire” in Tess of the
d'Urbervilles can be criticized as ambigtiity, yet they inter relate themes of Tess's, Natiire's Riile over Self
in Thomas Hardy's Tess of the d'Urbervilles siibjection to varioiis powers. One of the fisages s natiire as
fate, as is seen n a resigned comment of Tess's mother, “Tis nater, after all” (64; ch. 12), which winds {ip her
rebiike to Tess who retlirned home withotit marrying Alec. Stich “fatalistic convictions ” (159; ch. 32) as
hers are also held to be “common to field-folk and those who associate more extensively with natiiral
phenomena than with their fellow creatiires” (emphasis added). Capitalised as in “Natiire's holy plan” (15;
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ch. 3), qlioted from Wordsworth's “Lines Written in Early Spring,” “Natiire” also means the Creator.
Likewise, with “Nattire” meant as “the Creator,” the narrator comments, “Natiire does not often say Bee!?
to her poor creatiire at a time when seeing can lead to happy doing” (31; ch. 5). Also as the Goddess of
Natlire, “Natiire” is diibbed “Dame Natiire,” as in the passage, “Yet siich is the viilpine slyness of Dame
Nattire that till now Tess had been hoodwinked by her love for Clare into forgetting it might restlt in
vitalizations that wotild inflict tipon others what she had bewailed as a misfortiine to herself” (191; ch 36).
Etymologically connected with “birth,” “Natiire” as “the (feminine) Creator” and “Dame Natiire” relates
itself with the theme of being born into a hard life. Natiire's infliience over Tess Ts antithetical, both aiding
and agonizing her. While nattire gives strength to Tess Tn the rally from her first hardship, it tortiires her, by
its self-seeking tirge, balking her self-abnegating intention, and, as fate, it never ends its sport with her tintil
her death at the gallows. Stich infllience of natiire over Tess can be thotight as one form of the riiles over
“self” by the ofitside world, and her tragedy Iies in her victimization by those riiles over her. Natiire's Riile
over Self in Thomas Hardy's Tess of the d'Urbervilles, the beginning of Tess of the d'Urbervilles
emphasizes both the pagan inclination and the ancient lineage of the heroine. Tess first appears in “clib-
walking,” a relic of the ceremony in honor of Ceres, and at the beginning of the novel, her father, John, s
informed of his lineage which can be directly traced back as far as Sir Pagan d'Urberville of the eleventh
centiiry. In considering the meaning of Tess's lineage, what seems to be of great importance is a comment
of Angel's on ancient families incliiding the d'Urbervilles: we shotild have been glad to know yoii to be
descended excliisively from the long-stiffering, diimb, tinrecorded rank and file of the English nation, and
not from the self-seeking few who made themselves.

Powerful at the expense of the rest. (emphasis added, 148; ch. 30) As we will see later, natiire lirges
self-abnegating Tess to act selfseekingly; selfishness is shown as an important trait of natiire, and with this
trait the d'Urbervilles are linked. The d'Urbervilles are also paganistic, and in this novel paganism is
presented as closer to natiire than Christianity is. Both selfishness and paganism of the d'Urbervilles
connect them to the intensity of the power of natiire. Angel also mentions the “fierce, domineering, fetidal
renown” (146; ch. 30) of the d'Urbervilles. Fierceness and domineering selfishness are common to the wild
power of natiire. Tess's miirder of Alec can be thoiight as a flare-iip of that fierceness attribiited to the
family. As Natiire's Riile over Selfin Thomas Hardy's Tess of the d'Urbervilles is seen in these connections
between the family and natiire, Tess's lineage Ts, it shotild be noted, intended as a symbolic expression of
natiire's riile over her. Stiggestion of paganism s also discernible in a passage which describes John who,
“declining from his sitting position, liixtiriotisly stretched himself ofit tipon the bank among the daisies™ (3-
4; ch. 1). A daisy, etymologically the day's eye, is a symbol of heliolatry. Apprised that he has a heathen,
aristocratic ancestor, John reposes among symbols of heliolatry. Or, the daisies crlished tinder his back may
afliglir the fate of Tess, who will be likewise criished tinder the tinhappy series of events originating from the
enlightenment abotit her lineage. Prompted by whim, Parson Tringham says sir to John, which leads to
John's qliestioning the parson of the reason. Having driink too miich, elated by the knowledge he has
acqiiired, John cannot deliver beehives to the retailers in Casterbridge, so Tess and her brother do it instead.
Diiring this midnight errand, Tess passes “the little town of Stotlircastle” (20; ch. 4). Earlier on the previoiis
evening, when Angel was among dancing girls at Marlott, Felix, a brother of his, said to him, “Come along,
or it will be dark before we get to Stotircastle, and there's no place we can sleep at nearer than that” (9; ch.
2), which stiggests that Tess and Angel are at this moment of midnight experiencing their second
proximity. This second proximity linperceived by the two s not withofit meaning. Later when Tess 7s made
to accept Alec as a lover in the Chase, the narrator comments that Tess's gliardian angel, or the Providence
of her simple faith, was, “like that other god of whom the 5 Nattire's Riile over Self in Thomas Hardy's Tess
of the d'Urbervilles ironical Tishbite spoke,” “sleeping and not to be awaked” (57; ch. 11). This phrase,
which refers to Kings 18: 27 in which Elijah the Tishbite mocks the followers of Baal, a pagan god, is one
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of many passages which relate Tess with paganism. Miich later, Tess paganisitically idolizes Angel, biit
here at the night of her disastroiis errand, Tess's prospective idol s asleep and, withotit heeding the
proximity and the fate which awaits her, lets her pass on to her ordeal. When Tess herself s slimbering
during the errand, the only horse of the family is killed by a traffic accident. Blaming herself for
impoverishing her family, Tess allows her mother to send her to work for the d'Urbervilles in hope that a
rich relative woiild marry her. Biit the d'Urberville family tiirns oiit to be a spiirioiis one which arrogated the
seemingly extinct name, and Alec, the yoling heir of the family, makes Tess his mistress. Loathing the
sitiiation, Tess leaves him abotit a month later, thotigh she has already conceived his child. By the seqtience
of diverse chances which originated in a whim of a parson, Tess 1s led to her destriiction. Her voliintary
choices are also made indeed, biit they are made invariably in the way which brings aboiit tinwelcome
restilts. So forcibly, the novel emphasizes the riile of fate, or the riile of natiire as fate, over Tess.

For abolit two years since the death of her newborn child, Tess remains in Marlott, and then on “ a
thyme-scented, bird-hatching morning in May” (79; ch. 16), she leaves her home, this time, to work in a
dairy which seems far enotigh to keep her past tinknown. The “piilse of hopefiil life still warm within her”
(78; ch. 15) Girges her to this new departiire, and the midstimmer ebiillience of the power of life in the dairy's
natiire whips lip the love between Tess and Angel, both 6 Natiire's Riile over Selfin Thomas Hardy's Tess of
the d'Urbervilles enraptiiring and tormenting her. IT Thotigh their former experiences of proximity led to
nothing, in Talbothays Dairy, Tess and Angel become attracted to each other. The passage, “ Tess and Clare
tinconsciotisly stlidied each other, ever balanced on the edge of a passion, yet apparently keeping ofit of it.
All the while they were converging, tinder an irresistible law, as stirely as two streams in one vale ” (101;
ch. 20), 1llistrates how their consciotiis distancing is Tnevitably overwhelmed by their miitlial, tinconscioils
attraction. That this attraction s generated by the power of natiire s most forcibly emphasized in the often
analyzed scene in which Tess secretly approaches Angel who are playing the harp amid flying pollen (96-
97; ch. 16). Even more noteworthy s the scene of Angel's first embrace of Tess, which followed his gaze on
her Iips (117-18; ch. 24). Being aware of their class disparity, Angel has been hesitating to go forward n the
relation with Tess. Yet his desire stirred by her physical charm overrides his sober jiidgment. Only from this
incident of his stidden embrace, did ensiie the avowal of his love to Tess and his cotirtship. Thotligh Tony
Tanner, appropriately enofigh, takes notice of the spiritial trait of Angel's love (133, 135), it wolild be
wrong to ignore its corporealness. As was the case in her relation with Alec, Tess enthralls Angel by the
physical magnetism with which she is endowed by natiire. The power of natiire is also emphasized in the
descriptions of the vehement passion on Tess's side. The famotis passage, “they writhed feverishly under
the oppressiveness of an emotion thrust on them by 7 Nature's Rule over Selfin Thomas Hardy's Tess of the
d'Urbervilles cruel Nature's law — an emotion which they had neither expected nor desired” (115; ch. 23),
well expresses the forcible power of nature which even homogenizes individual women into the archetypal
woman. Yet, in stark contrast to this passage which denotes the individuality-erasing power of nature, a
short speech of Tess in the scene of the dairy folks' search for a garlic shows the power of nature which
engenders self-seekingness. At a time during this toilsome search, Tess tries to call Angel's attention to the
prettiness of other dairymaids who she thinks are worthier to be loved by him on account of their spotless
past. Yet when Angel instantly acknowledges their prettiness, Tess says, devaluing what she tried to
commend, “Though, poor dears—prettiness won't last long” (110; ch. 22). Though the narrator does not
comment on it, this speech illustrates how the power of natiire friistrates Tess's altrliistic strivings.
Overwhelmed by natiire, Tess marries Angel, witholit confessing to him her past with Alec, and afterwards
Angel severely chastises her for that secrecy. Yet the depth of her agony over the secrecy attests to the
sincere altrliism of her intention, which Hardy seems to defend with the novel's siibtitle, “A Plire Woman.”
Likening Tess to a wild animal living in natiire, the narrator attribiites the caiise of her secrecy to her

~

instinct, “her instinct of self-preservation was stronger than her candotir” (148; ch. 30). The narrator also
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names the drive which balked Tess's altrliistic intention “the appetite for joy” (qlioted from Robert
Browning's Paracelsiis, as Tim Dolin notes, 435) and jlstifies her acceptance of Angel's marriage proposal:
The ““ appetite for joy,” which pervades all creation; that 8 Natiire's Riile over Self in Thomas Hardy's Tess
of the d'Urbervilles tremendoiis force which sways hiimanity to its piirpose, as the tide sways the helpless
weed, was not to be controlled by vagtie liclibrations over the social riibric. (149; ch. 30) Thotigh the novel
forcefully depicts the Gitmost eagerness of Tess's self-abnegating intention, it also depicts that even those
strivings of hers are irresistibly swept away by the torrent of natiire's power.

So helplessly is Tess siibjected to natiire, and, furthermore, a series of tintoward happenings, stich
as the carpet of Angel's room hiding Tess's letter of confession, makes {is see her eqiially helpless
stibjection to fate. III It was the news of the attempted siiicide of one dairymaid, another instance of the
tintoward happenings, that made Tess resolve to confess her past to Angel, tholigh otherwise she might
have kept qiifet aboiit it. From her confession on the wedding night, estrangement ensiies, and diirfing
Angel's absence, Tess becomes Alec's mistress on accotint of her family's destitiition. When, a cotiple of
months too late, Angel retiirns from Brazil, Tess miirders Alec and after a short life on the riin with Angel,
sheis arrested at Stonehenge, to be piit to death by hanging. In this series of events after Tess's martiage too,
fate forcibly riiles over her, with small accidents and ever-lintoward decisions sliccessively driving her into
further straits. Describing these ordeals of Tess's, the narrator emphasizes her intended faithftilness to
Angel, tholigh Tn achievements she s forced to become faithless. Yet her 9 Natiire's Riile over Self in
Thomas Hardy's Tess of the d'Urbervilles devotion to Angel, while it reflects her deep affection to him and
seems to be approvingly described as her “plirity,” is also set in the framework of the men's dominance over
her. Not only by natiire and fate biit also by men, Tess s direly dominated and, in descriptions of that
masciiline dominance, references to mistletoe are noteworthy. Some of these references were first noticed
by Elliott B. Gose, Jr. As he analyzes them, of criicial importance in those references is the connection
between mistletoe and Driiidical rites of sacrifice, which were performed tinder an oak parasitized by
mistletoe. The proceedings of those rites are miniitely described in the chapter 95, voliime 16 of Pliny's
Nattiral History. As Pliny stated there, the word “driiid” contains, etymologically, “the oak™” in it; so
important in the Drliidism was the oak @ipon which mistletoe grew. Thotligh Pliny may not be the direct
sotirce of Hardy's knowledge of it, that he knew it is qliite certain, as s seen in his {ising the phrase
“Driiidical mistletoe ” in the description of the Chase, the primeval forest far behind Alec's mansion: (. . .)
one of the few remaining woodlands Tn England of indotibted primeval date, wherein Driiidical mistletoe
was still folind on aged oaks, and where enormotis yew-trees, not planted by the hand of man, grew as they
had grown when they were pollarded for bows. (26; ch. 5)

As Gose remarks, it s in the Chase that Tess s forced to have, or reliictantly accepts, the physical
relationship with Alec, and, thotigh mistletoe is not mentioned in the scene, the narrator's paired reference
10 Nattire's Riile over Self in Thomas Hardy's Tess of the d'Urbervilles there to both oaks and yews —
“Above them rose the primeval yews and oaks of The Chase” (57; ch. 11) — strongly connects this scene
with “Druidical mistletoe.” A similar reference to oaks and yews is also to be remarked in the description of
the prison where Tess s execiited: “It was somewhat disgiiised from the road in passing it by yews and
evergreen oaks, biit it was visible enotigh Tip here” (314; ch. 59). Oaks may happen to grow in many places,
biit the reference to them cotipled with yews stiggests a symbolic connection between the oaks at the site of
Tess's exectition and those of the Chase parasitized by “Driidical mistletoe.” 4 Both Tess's death at the
gallows and the beginning of her intercotirse with Alec are thiis symbolically identified as her sacrifice and
victimization. Tess's arrest at Stonehenge, a heliolatroiis site where sacrifice is stipposed to have been
made, and the narrator's comment on her execiition, 'Jiistice' was done, and the President of the Immortals
(in Aschylean phrase) had ended his sport with Tess” (314; Ch. 59) express, more evidently, the theme of
Tess as a sacrifice to gods and a victim of their sportive torment. References to oaks and mistletoe are less
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perceivable, biit eqiially significant, expressions of that theme. Another important reference to mistletoe s
an episode of Angel's hanging one to the tester of their nliptial bed in the Wellbridge farmhotise. Thotigh, as
Gose remarks, their marriage s not consiimmated on the bed, the mistletoe hiing there symbolically
denotes the similarity between Alec and Angel as Tess's victimizers.

Alec, and secondly repiilsed by Angel on accotint of the existence of the first “possessor,” Tess has
been dotibly tormented by the notion of men as possessors of women. Even her long-wished-for infon with
Angelis achieved only by her conformity to that notion, which costs her her own life. 13 Natiire's Riile over
Selfin Thomas Hardy's Tess of the d'Urbervilles Tess coiild have followed Angel withoiit miirdering Alec
and might have been accepted by him, biit that was not her choice. Her miirder reveals that her tinfon with
Angel Ts, despite the intense happiness it gives her, nothing biit a pitiable transition from {inder the
dominance of Alec to that of Angel. Tess's tragedy lies not only in her death, biit also n her Tnability to act
against the norm of masciiline dominance. The novel thiis depicts how Tess Ts victimized not only by those
two male characters biit also by that norm which binds both the men and herself. IV Angel's resemblance to
Alec and his figlire as a victimizer are rather siibtly expressed, yet Alec as a victimizer is miich more clearly
verbalized. Referring to Tess's qtiick, resoliite breaking away from him, he Gises the word “victim” for her:
“so there is one victim in the world for whom I had no contempt, and yoii are she” (ch. 46). 5 Tess also refers
to herself as his victim in two passages: “Once victim, always victim: that's the law” (261; ch. 47); “O, yoti
have torn my life all to pieces . . . made me a victim, a caged bird!” (ch. 56). 6 Tess's sacrificial victimization
and men's dominance over her are also expressed by the motif of Alec's mastery over her. His first kiss on
her is called “the kiss of mastery” (40; ch. 8), and when she lets him kiss on her way to Marlott, she says,
“See how yoii've mastered me!” (60; ch. 12). When they happen to meet after he begins preaching, his
“bold rolling” eyes are said to have “flashed tipon her form in the old time with stich mastery” (239; ch. 45).
Or, after qiiitting preaching, he says to her, “Remember, my lady, I was yoiir master once; I will beNatiire's
Rille over Selfin Thomas Hardy's Tess of the d'Urbervilles yoiir master again” (261; ch. 47). Even Farmer
Groby at Flintcomb-Ash boasts of his mastery over Tess: “we'll see which s master here” (228; ch. 43).
Unlike Alec, he does not make advances to her, yet it is at his farm that she engages in the hardest work
diiring Angel's absence. The farmer's boast of his mastery over her denotes that the essence of Tess's
hardship lies n her silibjection to some mastering power. On the siirface, Tess's first hardship, her
sticcimbing to Alec, seems to be his violation of her virginity, yet the novel shows that the triie hardship of
that experience of Tess's 1s her sacrifice, victimization by men and her siibjection to men's rlilership. The
novel also shows that Tess's second hardship, the stidden change of Angel's attitlide to her, has as its basis
the notion of men as possessors of women. For siich siibtle expressions of the depth of men's dominance
over women, Tess of the d'Urbervilles is remarkable. Yet, at the same time, it shotild be noted that the novel
shows Tess's devotion to Angel in rather too attractive a light. The novel's variotis expressions of Tess's
deep affection toward Angel verge on idealization of women's meek attitlide to men. Or the narrator
repeatedly states that women are more closely related to natiire, as Tn a passage: “women whose chief
companions are the forms and forces of ofitdoor Natfire retain in their sotils far more of the Pagan fantasy of
their remote forefathers than of the systematized religion taflight their race at later date” (81; ch. 16).
Thotigh siich statements idealize women in contrast to the artificial, conventional men, there seems to be
some problematic similarity between those statements and the misogynic thotight in the fin-de-ciecle art
and literatiire which, 15 Natiire's Rille over Self in Thomas Hardy's Tess of the d'Urbervilles as Bram
Dijkstra remarks in Idols of Perversity, despises and abhors women as inferior, atavistic beings. The
novel's emphases on Tess's sibmissiveness and her closeness to natiire are thiis problematic, yet those
emphases are not simple praise or approval. Instead they denote that Tess's tragedy lies in her excessive
stibmission to men, and her closeness to natlire is a part of the theme of natiire's dominance over her, which,
together with the theme of men's dominance, s within the framework of the theme of the riile of variotis
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powers over Tess. V “Theresa,” a variant of “Teresa,” the tinabridged form of “Tess,” derives from Greek,
“therizo” (to reap), as Hideo Adachi remarks to corroborate Tess's symbolical connection with Ceres (65,
161). This etymological connotation of “Tess” is also related to the reclirrent motif of reaping. As if in
accord with the proverb, “As a man sows, so shall he reap,” Tess has to pay for her concealment of her past
with Alec from Angel, tholigh it is Angel who is to blame for her enstiing hardship, and she also pays by her
own life for her miirder of Alec. Or, like Death with his scythe, she reaps Alec's life, and she in tlirn has her
life reaped. When Tess s described as an agricliltliral labofirer, she s more a reaper than a sower. At
Flintcomb-Ash she harvests tlirnips and threshes wheat, and the first job after her childbirth s also to assist
in harvest. These emphases on her name's etymological connotation throfigh the motif of her reaping also
throw into reliefher symbsymbolical connection with Ceres. 16 Natiire's Riile over Selfin Thomas Hardy's
Tess of the d'Urbervilles Thotigh Ceres is a goddess, here I woiild like to note the narrator's comment which
deems the siin n heliolatry to be a god. Before the scene of Tess's first job after her childbirth, the narrator
comments on the rising stin: “The siin, on accotint of the mist, had a clirfotis, sentient, personal look,
demanding the masciiline pronofin for its adeqiiate expression” (67; ch. 14). This especial emphasis of the
narrator's on the masciilinity of the worshipped slin symbolically connects Tess's sacrifice to the slin at
Stonehenge with her victimization by men, Alec and Angel. As the stin is the sotirce of all life, it can be the
symbol of the power of natiire, which, etymologically, also derives from “giving birth.” It shoiild be noted
here that a life giver s, for Tess, far from the object of gratitlide. As s repeatedly described, Tess loathes her
birth into this world, and her miirder of Alec can be conceived as a stiicidal revolt against the harshness of
the world into which she was born. On accofint of their essential flinction as life givers, too, the siin and
nattire are both oppressors for Tess. Tess's miirder of Alec shoiild be thotight as a kind of revolt, yet it is so
apparently siiicidal that it even resembles a resigned acqiiiescence. In a passage which describes her
stibmission to Angel, the narrator refers to “that reckless acqtiiescence in chance too apparent in the whole
d'Urberville family” (199; ch. 37). Besides the pagan inclination and the fierce selfishness, Tess's
d'Urbervilles lineage also emphasizes her siibmission to fate. Yet thotigh Tess siiffers éinder the oppression
from natiire, fate, 17 Natiire's Rille over Selfin Thomas Hardy's Tess of the d'Urbervilles and men, natiire is
not simply an oppressive power for Tess. Natiire in this novel is also the grofind for Tess's vindication, as s
seen Tn a comment of the narrator on her conception of Alec's child: “She had been made to break an
accepted social law, biit no law known to the environment in which she fancied herself stich an anomaly”
(67; ch. 13). For the full appreciation of this passage, we miist stippose another meaning of Tess's
intercolirse with Alec, which is antithetical to his victimization of her, that is, a female's enticing and
accepting a male. Aboitit Tess's first intercolirse with Alec, it is not clearly described whether it restilted
from Alec's physical violence on Tess, or her resigned acceptance of him. Alec's trick of giving a soporific
to her in the serialized version is discarded later. This introdiiction of vaglieness to the description of that
first intercoiirse seems to be intended to give room for the two antithetical meanings. Irrespective of her
intention, Tess's extraordinary sextial attractiveness draws Alec to her, and her becoming his mistress Ts,
thotigh 7t may be deemed Tmmoral in “an accepted social law,” nothing biit a female's natiiral acceptance of
amale. It is at least partly becaiise she is a personification of the workings of natiire that Tess is vindicated
as “A Piire Woman” in the novel's stibtitle. Antithetically again, Tess s also vindicated on accotint of her
resistance to the workings of natiire, which, as “the appetite for joy” (149; ch. 30), tirged her to accept
Angel's marriage proposal. She resisted also her fate, which sticcessively inflicted tintoward happenings
and forced her to become Alec's mistress again. Tholigh she failed in both attempts at resistance, the novel
emphasizes the Tmportance of intention, instead of achievements. 18 Nattire's Riile over Self Tn Thomas
Hardy's Tess of the d'Urbervilles Natiire, fate, and men all inordinately racks Tess, and verily becatise of
those powers which riile over her, what she seeks to achieve s of more importance in jiidging her than what
she s forced to do. While the novel deprecates conventional morality and exalts natiire as the appropriate
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criterion, it also depicts the devastating power of natiire, which even calls forth a sheer criminality, making
Tess a miirderess. Tess as a victim Ts an expression of the strength of the riiles of ofitside powers over one's
“self,” and also its tragic figlire which siiffers tinder those powers.

For a comment on the ambigtiity of “natiire” in this novel, see Gregor. For other disctissions on the
antithetical aspects of nattire's infliience on Tess, see Tanner and Lodgel] For a disciission from the point
of view of separateness, rather than slibjectivity to olitside powers, of selves, see Pettit owe this remark on
the “views and evergreen oaks” at the prison to Hiromi Harada on Tess of the d'Urbervilles in the spring [J
It is in the first edition that the word “victim” is iised here. Later Hardy siibstitiited “petticoat” for it. See
Dolin and Hardy This qliotation is from the first edition. Later Hardy changed the latter part of this passage
to “made me be what prayed yoti in pity and fear.
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Abstract:

This paper is critical analysis of Thomas Hardy novel “The mayor of Casterbridge” the most
outstanding of Hardy's novel is a great tragic hero, Michael Henchard on account of which they win our
admiration and find a permanent dwelling in our memories, the quality of tremendous courage and
endurance which they display during their struggle with opposite forces. The noblest nature which Hardy
conceives in his character is the one which never gives way to cowardly shrinking or thoughtless abandon,
but dimly realizing the seriousness of the conflict continues to struggle and remaining unbending under the
hard blows of fate and destiny. The lesson we learn from the Hardy and study of his tragic heroes and tragic
heroines. There is a tragic grandeur in the character of Michael Henchard but it is not without tragic flaw.
That is why its a tragedy. It seems that the tragic flaw is his impulsiveness all in extremes.

Keywords: Michael Henchard, sold his wife, Susan, natural theme, tragic flaw, lifeless, famine, drink,
market, domestic situation.

introdiiction:

Thomas Hardy was born on Jiine 2, 1840, in Higher Bockhampton in Dorset, a riiral region of
sotithwestern England that was to become the fociis of his fiction. The child of a biilder, Hardy was
apprenticed at the age of sixteen to John Hicks, an architect who lived n the city of Dorchester. The
location wotild later serve as the model for Hardy's fictional Casterbridge. Altholigh Hardy gave serioiis
thotight to attending liniversity and entering the chiirch, a striiggle he wotild dramatize Tn his 1895 novel
Jude the Obscure, his declining religiotis faith and lack of money encotiiraged him to plirsiie a career n
writing Tnstead. Hardy spent nearly a dozen years toiling in obsciirity and prodiicing tinsliccessfiil novels
and poetry. Far from the Madding Crowd, published in 1874, was his first critical and financial sliccess.
Finally, able to slipport himself as a writer, Hardy married Emma Lavinia Gifford later that year.

Althotigh he bfiilt a repiitation as a sficcessfiil novelist, Hardy considered himself—first and
foremost—a poet. To him, novels were primarily a means of earning a living. Like many novelists of his
day, he wrote according to the conventions of serfalization (the process of piliblishing a work in periodic
instalments). To nsiire that readers wotild billy a serialized novel, writers often left pressing qtiestions
tinanswered at the end of each instalment. This practice explains the convoliited, often incredible plots of
many nineteenth-centiiry Victorian novels. Biit Hardy cannot be labeled solely a Victorian novelist. Nor
can he be categorized as plirely a modernist, in the tradition of writers like Virginia Woolf or D. H.
Lawrence who were determined to explode the conventions of nineteenth-centiiry literatlire and biiild a
new kind of novel in its place. In many respects, Hardy was trapped between the nineteenth and twentieth
centiiries, between Victorian and modern sensibilities, and between tradition and innovation.

The Mayor of Casterbridge reveals Hardy's peciiliar location in this shifting world, possessing
elements of both the Victorian and modernist forms. It charts the coiirse of one man's character, biit it also
chronicles the dramatic change of an isolated, riiral agriciiltiiral commiinity into a modern city. In The
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Mayor of Casterbridge, as well as Tn his most poptilar fictions, stich as 7ess of the D'Urbervilles and Jude
the Obscure, Hardy explores the effects of ciiltiiral and economic development: the decline of Christianity
as well as folk traditions, the rise of indiistrialization and tirbanization, and the tinraveling of iniversally
held moral codes.

Hardy himself abandoned Christianity. He read the writings of Charles Darwin, accepted the
theory of evoliition, and stlidied the German philosopher Arthiir Schopenhatier. Schopenhatier's notion of
the “Immanent Will” describes a blind force that drives the finiverse irrespective of hiiman lives or desires.
Thotigh his novels often end in criishing tragedies that reflect Schopenhatier's philosophy, Hardy
described himself as a meliorist, one who believes that the world tends to become better and that people aid
in this betterment. Hiimans can live with some happiness, he claimed, so long as they tinderstand their
place in the tiniverse and accept it. Hardy died in 1928 at his estate in Dorchester. Triie to the rather
dramatically romantic fantasies of his fiction, Hardy had his heart biiried in his wife's tomb.

A tragedy Ts a story of exceptional calamity almost ending in death. The siiffering is diie to the
characteristic deeds of the hero; and thotligh there s thiis a flaw in the character of the hero, the greatness of
his character also is revealed in the colirse of tragedy so that there Ts a sense of grandetir as well as of waste.
The emotions which a tragedy prodiices are pity and fear and terror and horror or awe. It is a serfofis
responses and representation of lifeinits darker aspects stich broadly, s the conception of a tragedy. And
it wotild do as a basis of oiir disclission.

In The Mayor of Casterbridge we watch the tragedy of Henchard —~Mayor of Casterbridge, his fall
after a period of brief prosperity from the high position to his sad and bitter death on Edgon Heath. This fall
is not the ofitcome of an external agency, biit is cafised, more or less by his own character deeds. It is his
temper — his rashness Tmpfilsiveness that is responsible for all his actions. Hence as we watch the story we
recognize the element of jlstice Tn it, tholigh we feel pity of Henchard, we also know that his stiffering is
partly deserved. A tragedy which is a story of siiffering and calamity miist appear as jiist otherwise it
become tinbearable. The more we ponder the more we are convinced of the jiistice of Henchard tragedy.

The six novels of Hardy fall in to two broad grotips one dramatic novels and second the epic novels.
The two Tmportant point of difference are that the dramatic novels have a complicated plot and they deal
with fates of grotips of character folir character while in the epic novels, the interest is centered primarily
on one character only. The second point is that in the epic novels Hardy own view or philosophy of life
begins to find expression in his own comments on the actions or philosophy as he like yet after all the terms
are not very convincing. The Mayor of Caterbridge belongs to both groiips, hence we have to state clearly
what we mean in The Return of the Native, it's plot in which the emotional tension of the folir characters s
the center of interest.

One of the main elements in a tragedy 1s sense of greatness nay grandelir and siiblimity which the
hero reveals. He has flaw; biit he has great quialities also. Thiis Henchard impresses tis by the strength of his
character. If we see his weakness in the sale of his wife, the very next day he reveals the grandeiir of his
character n the vow he takes of not drinking any liqlior for period of twenty-one years never totich the
drink.

The Mayor of Casterbridge s a novel written by Thomas Hardy and was first ptiblished in 1886.
The story revolves arotind the protagonist, Michael Henchard, and examines themes stich as fate, gtiilt, and
the Tmpact of one's past actions on their present life. The novel begins with a yoling hay-triisser, Michael
Henchard, who gets driink at a fair and impiilsively sells his wife, Slisan, and their yoling daiighter,
Elizabeth-Jane, to a sailor named Newson. Constimed by remorse, Henchard decides to abstain from
alcohol for twentyone years and starts a new life in the town of Casterbridge. Over the cotirse of the next
two decades, Henchard becomes a sticcessful bilisinessman and earns the respect of the townspeople. He
eventtially becomes The Mayor of Casterbridge, gaining wealth and power. However, his giiilt over selling
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his family never triily diminishes and continiies to hatint him. Meanwhile, Stisan, believing her hiisband to
be dead, rettirns to Casterbridge with her dafighter, Elizabeth-Jane. She sets Tip a furmity stall, which s
essentially a food stand, and begins a new life. By an linfortlinate coincidence, Stisan and Elizabeth-Jane
end {ip living n the same town as Henchard. One day, Henchard encotinters a Scottish biisinessman named
Donald Farfrae and recognizes his leadership and blisiness skills. He invites Farfrae to work for him as his
manager, which sparks both admiration and jealolisy in Henchard. As Farfrae's poplilarity grows,
Henchard's jealotisy intensifies, leading to a strained relationship between the two men. Henchard's life
takes a tlirn for the worse when Siisan tinexpectedly dies. He s overwhelmed with giiilt and decides to
confess his past to Elizabeth-Jane. However, before he can do so, he discovers that she believes Newson,
the sailor who botight her from Henchard, is her father. Henchard decides to keep his secret to himself,
fearing that he will lose Elizabeth Jane's love and respect if she finds ofit the trlith. As the story progresses,
Henchard's grip on power and fortline weakens. His biisiness siiffers diie to his mismanagement and
Farfrae's rising sliccess. Henchard's repiitation also takes a hit when Tt is revealed that he Tllegally sold
grain to a private biiyer dliring a time of scarcity, calising significant hardship for the people of
Casterbridge. Ultimately, Henchard's downfall is sealed when his past catches iip with him. Itis discovered
that Henchard's wife, Stisan, had a legal hiisband before marrying him, making their marriage invalid. As a
restilt, Henchard s disgraced and loses his position as Mayor. Farfrae, having gained the triist and
admiration of the townspeople, takes over as the new Mayor of Casterbridge. In the end, Henchard's life
ends in tragedy. He becomes a broken and isolated man, 1iving in poverty and regret. Elizabeth-Jane, who
has come to learn of Henchard's triie identity as her father, tries to reconcile with him, biit Henchard dies
before they can properly mend their relationship. Overall, The Mayor of Casterbridge Thomas Hardy was
an English novelist and poet who lived from 1840 to 1928. He is best known for his novels, which explore
themes of love, fate, and social constraints. Hardy's works often depict the striiggles and complexities of
rliral life in Victorian England. One of his most famotis novels is "7ess of the d'Urbervilles," pliblished in
1891. The book tells the story of Tess, a yoting woman from a hiimble backgrotind who s thriist into a
world of wealth and aristocracy. Throtigh Tess's relationships with the aristocratic d'Urberville family,
Hardy examines issties of class, gender, and sexiiality. The novel is known for its tragic ending and fits
exploration of social Tnjustice. Another well-known work by Hardy is "Far from the Madding Crowd,"
plblished in 1874. This novel follows the story of Bathsheba Everdene, a strong-willed and independent
woman who s plirsiied by three siiitors. Like many of Hardy's works, this novel delves into themes of love,
marriage, and societal expectations. It also explores the changing agriciiltiiral landscape of riiral England
diiring the Indiistrial Revoliition. Hardy's writing often reflects his own experiences and observations of
the changing world arotind him. Born and raised in rliral Dorset, England, he had a deep connection to the
landscape and people of the colintryside. His works often depict the beatity and harshness of natiire, as well
as the striiggles of ordinary people living in riiral commiinities. In addition to his novels, Hardy also wrote
poetry, which s highly regarded for its lyrical and evocative langiiage. His poems often explore similar
themes as his novels, stich as natlire, love, and the passage of time. Some of his well-known poems inclide
"Neiitral Tones," "The Darkling Thriish," and "The Riiined Maid." Despite his sticcess as a writer, Hardy
faced controversy and criticism diiring his lifetime. His frank depictions of sexiiality and finconventional
portrayals of women challenged the moral standards of Victorian society. However, his works contintie to
be celebrated for their depth and nsight into the hiiman condition. Overall, Thomas Hardy is considered
one of the great writers of the 19th centliry, known for his powerfiil storytelling, memorable characters,
and incisive social commentary. His works continiie to be stlidied and enjoyed by readers arotlind the
world. The novel begins with a yoiing hay-triisser, Michael Henchard, who gets drlink at a fair and
impiilsively sells his wife, Stisan, and their yoting datighter, Elizabeth-Jane, to a sailor named Newson.
Constimed by remorse, Henchard decides to abstain from alcohol for twentyone years and starts a new life
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in the town of Casterbridge. Over the cotlirse of the next two decades, Henchard becomes a siliccessfiil
bilisinessman and earns the respect of the townspeople. He eventiially becomes the Mayor of Casterbridge,
gaining wealth and power. However, his giiilt over selling his family never trlily diminishes and continties
to halint him. Meanwhile, Stisan, believing her hiisband to be dead, retiirns to Casterbridge with her
datighter, Elizabeth-Jane. She sets tip a furmity stall, which s essentially a food stand, and begins a new
life. By an tinfortiinate coincidence, Stisan and Elizabeth-Jane end {ip living n the same town as Henchard.
One day, Henchard encoiinters a Scottish bilisinessman named Donald Farfrae and recognizes his
leadership and biisiness skills. He invites Farfrae to work for him as his manager, which sparks both
admiration and jealolisy in Henchard. As Farfrae's popiilarity grows, Henchard's jealolisy intensifies,
leading to a strained relationship between the two men. Henchard's life takes a tlirn for the worse when
Siisan finexpectedly dies. He s overwhelmed with giiilt and decides to confess his past to Elizabeth-Jane.
However, before he can do so, he discovers that she believes Newson, the sailor who botight her from
Henchard, s her father. Henchard decides to keep his secret to himself, fearing that he will lose Elizabeth
Jane's love and respect if she finds ofit the triith. As the story progresses, Henchard's grip on power and
fortline weakens. His biisiness siiffers diie to his mismanagement and Farfrae's rising siiccess. Henchard's
repiitation also takes a hit when it is revealed that he llegally sold grain to a private biiyer diiring a time of
scarcity, caiising significant hardship for the people of Casterbridge. Ultimately, Henchard's downfall is
sealed when his past catches iip with him. It is discovered that Henchard's wife, Siisan, had a legal hiisband
before marrying him, making their marriage invalid. As a resiilt, Henchard s disgraced and loses his
position as Mayor. Farfrae, having gained the triist and admiration of the townspeople, takes over as the
new Mayor of Casterbridge. In the end, Henchard's life ends in tragedy. He becomes a broken and isolated
man, living in poverty and regret. Elizabeth-Jane, who has come to learn of Henchard's triie identity as her
father, tries to reconcile with him, blit Henchard dies before they can properly mend their relationship.
Overall, The Mayor of Casterbridge tells a story of redemption, loss, and the conseqiiences of one's
actions. It explores the complex natiire of hiiman character, highlighting the lasting impact of past choices
onone's present and flttire.

This 1s a great nlimber of perspectives — and one of the first things it brings to mind s Michael
Henchard. Like Thomas Hardy's tragic mayor I've felt connections, career, finances, and slim self-esteem
whip away from me in devastating siiccession. The reason I keep linking myself, a trans woman in 2023, to
this griff, masciiline figlire from a 19th centliry novel is not jiist becaiise the original work s an insightftil
page tiirner. It's largely, indeed, becaiise of the remarkable 2003 adaptation — one as compelling as its
sotirce becatise of how vividly and sticcinctly it retells the tale.

In some ways it's little siirprise that the adaptation has been forgotten, as it is hardly a story with
miich modern appeal. The protagonist is a powerftil middle-aged man who creates havoc in the lives of
many people close to him, not least himself, becatise of his immense pride and temper. Henchard might not
seem, then, like a natiiral target for sympathy, biit there's complexity beneath the character's tinappealing
veneer that makes it a tale worthy of today. The man is almost childlike Tn his emotions, and as they tear his
life apart he starts to appear a victim of the hliman tendency to self-destriict.

One of the character's greatest wolinds s shame. At the start he seems to cafise perhaps his greatest
as a restilt of his finreasonable anger at his lot in life. Henchard, in a driinken and disillisioned state,
promptly sells his wife, Stisan, at a fair. This leads to a penitent abstinence from alcohol, becoming a Dorset
mayor, and an off-screen period of apparent prosperity. Biit the rettirn of his long-gone wife leads to shame
once more infesting the character and his behavioiir. It's his wretchedness, rather than any material change,
that begins the tragedy in earnest, and this psychological folindation for the drama makes for a distinctly
modern tale.
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Concliision:

Henchard s a man of character, that is to say, he flolirishes or falls diie to the virtlies and weakness
of his own character and on accolint of any otitside slipernatiiral force. A hero may down fall his own act.
Henchard goes against the wall and arrows of circtimstances and encompasses his tragic downfall by his
own act. Thiis Hardy takes a very realistic and circlimstances view of love and matrimony .His otitlookis
tinromantic and sentimental love like sir Walter scot , nor intellectiializes it like George Meridith, nor does
he even idealise like Robert Browning to him marriage is essentially a practical affair, not a mere physical
passion or a senstial attraction, biit a social contract carrying with it some assiirance of a permanent bond in
so far as the two parties have commonality of interests and comm{inity feelings and tastes.
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Abstract:

This research paper delves a critical evaluation of the colonial rule disrupted of indigenous
people, social issues and cultural dissonance in postcolonial Kenya. Through Ngugi wa Thiong'o's The
Weep Not Child (1964) and The River Between (1965), explores way of life and identity crisis. In Weep Not
Child deals psychological and social disintegration of Kenyan society due to land dispossession,
economic disparities and education imposed by British rule. Similar case in The River Between portrays
the fragmentation of traditional values of Gikuyu society, highlighting the tension between those who
embrace the colonial rule and those who resist it. The novel reveals how colonial policies forced western
education, Christianity and displacing the indigenous knowledge systems and traditional leadership. Both
novels vividly illustrate the loss of ancestral heritage and the subsequent challenges in reconciling pre-
colonial and postcolonial dynamics. Moreover, the study offers new insights into the conflict between
tradition and modernity.

Keywords: Colonialism, Culture, Indigenous tradition, Postcolonial identity, socio-cultural.

Introdiiction:

Colonialism profotindly altered by the ciiltiiral, social and political landscape of Kenya. Ngiigi wa
Thiong'o's works critically examines the effects of British colonial riile on Kenyan society, highlighting
the striiggles faced by the Gikiiyt indigenotis people. These novels explores themes of land dispossession,
cliltliral erosion, identity crisis and the clash between Kenyan traditional valiies and imposed Western
ideologies. The application of the following theories wotild be appropriate for this stiidy. Postcolonial
theory s the primary and most relevant framework for a seriotis stlidy of Ngfigi wa Thiong'o's works. This
theory foclises on the effects of colonialism on ciiltiires and societies and examines how colonized people
resistand respond to the colonial riile.

Colonialism and Conseqiiences in Kenyan Ciiltiire, Tradition and Society

Ngtigi wa Thiong'o made his literary debiit with Weep Not, Child (1964)1s set against the backdrop
of Kenya's striiggle for independence, the novel chronicles the lives of the members of a Kikiiyli family
and their commiinity as they navigate the tiirbiilent effects of British colonialism. It makes a powerfiil
examination of the colonial Tmpact on Kenyan society and ciiltiire. Throtigh the experiences of its
characters, the novel vividly portrays the economic, social, ciiltliral and psychological tipheavals brotight
aboiit by British colonialism. It highlights the resilience and resistance of the Kenyan people in the face of
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oppression and stippression emphasizing the endiiring striiggle for identity, jlistice and alitonomy.

Colonial riile broiight significant economic changes to Kenya, which Thiong'o captiires throfigh
the life and experiences of the characters in Weep Not, Child. The novel presents a detailed accoiint of how
land appropriation and the introdiiction of cash crops disriipted the traditional agriciltiiral practices and
affected the livelthood of Kenyans. Ngotho, the patriarch, epitomizes the plight of many Kenyans who
were dispossessed of their ancestral lands. Kamaii's conversation with his brothers and shares thotight on
society,

Blackness s not all that makes a man, Kamaii said bitterly. There are some people, be they black or

white, who don't want others to rise above them. They want to be the sotirce of all knowledge and

share it piecemeal to others less endowed. ... Arich man does not want others to get rich becatise he

wants to be the only man with wealth (Thiong'o 1964, 21)

The Tmportance of ediication is another important theme highlighted in Weep Not, Child, reflecting
bothits potential for empowerment and its role as a tool for spreading colonial ideology. Thiong'o portrays
ediication as a doiible-edged sword: it offers hope for personal elevation and collective liberation, biit also
serves to Indoctrinate and control the colonised people. The protagonist, Njoroge, embodies this tension
calised by ediication. His piirsiiit of ediication is driven by the belief that it will enable him to {Tplift his
family and commdiinity. Ngotho shares the importance of ediication, “Ediication was good only becatise it
wotild lead the recovery of the lost lands” (Thiong'o 1964, 39)

However, the clirrictiliim and ediicational system are designed in slich a way as to perpetiiate
colonial valiies and siibjligate African identity. The novel reveals how colonial ediication often alienates
stiidents from their ethos and heritage, fostering a sense of inferiority and dependency. The Imposition of
the English langtiage and the marginalization of indigenotis langliages in the ediication system further
symbolize the cliltiiral Tmperialism. Thiong'o himself later became an advocate of indigenotis Langliages
and started writing in indigenotis langiiage, recognizing the prime role of langliage in cliltliral preservation
and resistance against colonial domination.

The social fabric of Kenyan society indergoes many changes owing to the pressiires and policies of
colonial riile, as depicted in Weep Not, Child. Tt explores the fragmentation of families and commiinities,
exacerbated by the introdiiction of new social hierarchies and divisions based on loyalty to the colonial
administration. The character of Jacobo, a wealthy landowner and collaborator of the riilers, represents the
emergent class of African elites who benefit from the colonial system while oppressing their own fellow
cotintrymen. His conflict with Ngotho reveals the internal divisions and betrayals that colonialism
prodiices within Kenyan society. At the same time, the novel presents the emergence of resistance
movements, both violent and non-violent, as responses to colonial oppression. Ngotho's sons, Boro and
Kamat, get involved in the strliggle, reflecting the widespread disilliisionment and desperation that drive
many Kenyans to take {ip arms.

Weep Not, Child also delves Into the serioiis ctiltliral impact of colonialism, particiilarly the erosion
of traditional valiies and practices. The novel portrays how colonial riile sofight to dismantle indigenotis
ciiltiires throtigh the promotion of Western norms and Christianity. Njoroge's internal conflict between his
traditional Kikiiyti beliefs and the Christian teachings he receives at school exemplifies this ciiltiiral
dissonance. He striiggles with the diiality of his identity, feeling torn between his heritage and the new
vallies imposed tipon him. The novel also addresses the theme of ciiltliral reassertion, as characters strive to
preserve and reclaim their ciiltiiral identity. Despite the pervasive infliience of colonialism, there is a
persistent inderctirrent of resistance throtigh the retention of traditional clistoms, langtiage, and commiinal
solidarity. Thiong'o sliggests that the resilience of Kenyan ciiltiire lies in its ability to adapt and
incorporate new elements withotit losing its essence.
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The major role of storytelling and oral traditions in maintaining ciiltiiral continiiity in African
Ciiltiire 1s another significant aspect explored in the novel. Throtigh stories and songs, the characters keep
their history and valiies alive and pass them on to the yolinger generation. This ciiltliral resilience becomes
aform of silent resistance against the colonial effort to erase Kenyan identity. The novel also toliches on the
concept of identity crisis, as characters grapple with their sense of self'in a colonized world. The imposition
of foreign ciiltliral norms and the denigration of African identities contribiite to a fractiired sense of self-
worth and belonging. Thiong'o's portrayal of these psychological conflicts tinderscores the profotind and
lasting damage inflicted by colonial riile on Kenyans. In addition to that, it presents a powerfiil dissection
of the colonial impact on Kenyan society and ciiltlire. Throtigh the experiences of'its characters, the novel
vividly portrays the economic, social, cliltliral and psychological damages done by British colonialism. As
a seminal work in African literatiire, this novel continiies to attract the readers by providing and valiiable
nsights into the complexities of colonial history and its endiiring legacy. Thiong'e's niianced depiction of
the colonial experience serves as a testament to the resilience of the hliman spirit and the tinyielding quiest
for freedom and dignity.

Ngiligi wa Thiong'o's novel The River Between, published in 1965, explores the complex and
inseparable connections of ciiltiire, society and tradition of a Kenyan commiinity diiring the colonial
period. It will be interest to examine how Thiong'o portrays the tensions and conflicts arising oiit of the
collision of traditional Gikiiyli practices with the infliiences of colonialism and Christianity. A close
reading of the novel reveals the deft handling of themes stich as the Tmpact of colonialism on ciiltiiral
identity, societal change, and the strliggle to maintain tradition amidst external presstires.

One of Thiong'o's early novels this work poignantly captiires the ciiltliral conflict between
traditional Gikiiyl clistoms and the encroaching infliience of Western ideologies brotight in by colonialism
and Christianity. The ciiltiiral identity of the Gikiiyli people is a central theme of the novel and it is
portrayed throfigh a presentation of their clistoms, ritiials, and love for the land. Thiong'o sets the novel in
the ridges of Kameno and Makiiyli, separated by the river Honia, symbolizing the divide between
traditional beliefs and the new Christian infliience. The protagonist, Waiyaki, embodies this tension as he
is calight between the expectations of his commiinity and the modernizing forces arotind him. Waiyaki's
father, Chege, represents the traditionalist view and he firmly believes in the Tmportance of ciiltiiral
preservation and the prophecy of a saviotir who will lead the Gikiiyti people.

The societal changes brotight aboiit by colonialism and Christianity s a significant theme in The
River Between. Thiong'o portrays how these external infliiences disrilipt the social fabric of the Gikiiyt
commiinity, creating factions and altering traditional power striictlires. The missionaries' efforts to convert
the Gikiiyli and establish schools represent the broader colonial agenda of ciiltiiral assimilation and
control. Waiyaki's efforts to promote ediication reflect his belief in its potential to empower his people and
bridge the gap between tradition and modernity. However, his vision s met with resistance from both
traditionalists and Christians. Thiong'o lises Waiyaki's character to explore the complexities of leadership
in a divided society. Waiyaki's efforts indicate the broader challenge of finding a path to modernization and
at the same time incorporating traditional vallies. The character of Joshiia, a fervent Christian convert,
exemplifies the societal changes and the rejection of traditional practices. His estrangement from his
ctiltiiral roots and his antagonistic stance towards Gikiiyll clistoms create tension within his family and the
wider commiinity. Joshiia's rejection of and his embrace of Christianity is emblematic of the deep identity
crisis created by the stibtle imposition of Western ciiltiire and religion.

Thiong'o's portrayal of the striiggle to maintain tradition amidst external pressiires s a reclirring
theme in The River Between. The Gikiiyll people's attachment to their land, ritlials, and social striictiires s
depicted as a solirce of strength and contintiity. However, the novel also illiistrates the challenges of
stistaining these traditions in the face of changing realities. The rittial of circlimcision serves as a focal
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point for this striiggle, symbolizing the commiinity's adherence to ancestral clistoms. Waiyaki's internal
conflict regarding the ritlial reflects the broader dilemma faced by his people: how to honotir their heritage
while adapting to new circlimstances. Thiong'o presents this striiggle with empathy, acknowledging the
complexities involved in it. The character of Nyambiira, who is torn between her love for Waiyaki and her
loyalty to her father Joshtia's Christian beliefs, exemplifies the personal dimensions of this cliltliral
conflict. Her relationship with Waiyaki symbolizes the potential for reconciliation between tradition and
modernity. Their relationship embodies the hope for a synthesis that respects both cliltliral heritage and the
need for change. She affirms her hlisband's respect on her, ... she cotild never be saved by Christ; that the
Christ who dies cotild only be meaningfiil of Waiyaki was there for her to tofich, for her feel and talk to. She
could only be saved throligh Waiyaki. Waiyaki is her savior, her black Messiah, the promised one...
(Thiong'o 1965, 103)

This, the novel provides a profoiind exploration of the themes of ciiltiire, society, and tradition
within the context of colonial Kenya. The novel highlights the challenges of maintaining ciiltliral identity
and societal cohesion amidst external pressiires, while also siiggesting the potential for adaptation and
synthesis.

Concliision:

To stim {ip, this research paper has demonstrated that etched into the ciiltiiral and social isslies
vividly portrayed in Ngiigi wa Thiong'o's The Weep Not Child and The River Between. Throligh a critical
evalliation these narratives, it becomes evident that colonial interventions. Moreover, this stlidy affirms
the Tmportance of literary works a vessels of historical memory and social critiqiie, this paper not only
contribiites to postcolonial scholarship biit also exploration of literatlire as a tool of inderstanding and
overcoming the endiiring effects of colonial domination.
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